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CALENDAR DESCRIPTION:    A study of the visual, literary, and musical arts of the later 19  century to the secondth

world war as the arts participated in the redefinition of the past and present in a time of social and political upheaval.
Gallery visits supplement classroom experience. 

RATIONALE:   

COURSE PREREQUISITES: AH 102, or instructor's permission

COURSE COREQUISITES: None

HOURS PER TERM Lecture   40 hrs Student Directed
FOR EACH Laboratory     hrs Learning   hrs
STUDENT Seminar   20   hrs Other - specify:

Field Experience      hrs                                   hrs
TOTAL             60 HRS

MAXIMUM ENROLMENT:      25            

Is transfer credit requested?      9   Yes      :    No

AUTHORIZATION SIGNATURES:

Course Designer(s):                 Rory Wallace                                      Chairperson:                           N/A                                        
                                                                                                                                                          Curriculum Committee

Department Head:                   R. Wallace, PhD                                  Dean:                                 J.D. Tunstall                               

PAC:  Approval in Principle                                                              PAC: Final Approval:       November 24, 1993                    
                                                                        (Date)                                                                                    (Date)
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SYNONYMOUS COURSES:

(a)  replaces             N/A                       
                             (course #)

(b)  cannot take        N/A                       for further credit
                                  (course #)

SUPPLIES/MATERIALS:

TEXTBOOKS, REFERENCES, MATERIALS   (List reading resources elsewhere)

J.K. Huysmans, Against Nature
Malcolm Bradbury and James McFarlane, eds., Modernism
Francis Frascina and Charles Harrison, eds., Modern Art and Modernism: A Critical Anthology
Griselda Pollock, Vision and Difference: Feminity, Feminism and Histories of Art
Reserved Readings

OBJECTIVES:

This course will trace the rise of Western Modernism in various media from the 1880s to the Second World War. 
Emphasis will be on the complex relationship between aesthetics and industrialization, Modernism and
modernization.

METHODS:

The course will use a combination of lectures, seminars, discussion, exercises, readings and optional field trips.

STUDENT EVALUATION PROCEDURE:

Participation (including reading summaries) 15%
Seminar presentation 15%
Mid-term examination 20%
Paper (approximately 2500 words) 25%
Final examination 25%
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COURSE CONTENT

The specific content of the course will vary from time to time because there are a number of ways the subject could
be approached and a vast range of appropriate materials.

A motif of all the "Arts in Context" courses, however, is to articulate how a given cultural movement defined itself
in relation to history.  Modernism considered itself as something utterly new, an aesthetic free of history for a
civilization like the world had never seen before.  The focus will be on the relationship between the arts and the
progressive economics of the time for Modernism is a movement that can too easily be seen as an endorsement of
the new machine age that evolved in the later decades of the 19th century.  The new urban enthusiasm for
technology is reflected in the mechanical abstraction of artistic movements like Cubism and Futurism, and in a
rejection of the pastoral qualities of Impressionism.  The rise of the nation state seemed ineluctable and inevitably
linked with historical "progress" until around the First World War.  The disillusion and dismay at the cost of
Modernism can be seen in the semantic terrorism of Alfred Jarry, Dada and Surrealism.  Despite the internal
scepticism  and pessimism, however, Modernism survived in places as apparently incongruous as America and Nazi
Germany.  The perceived universality of Modernism created a new "international style" that excised fundamental
cultural differences in its aesthetic domination.  Recent reaction to this phenomenon has been violent and culturally
fragmenting, but that is the content of AH 315.


