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SUBJECT/NUMBER OF COURSE                       DESCRIPTIVE TITLE                                  UCFV CREDITS

CALENDAR DESCRIPTION: An introduction to theories of film aesthetics and criticism, together with a study of
selected foreign movies (with English subtitles). Essays and an examination are required from credit students. 
 
RATIONALE:  

COURSE PREREQUISITES: CPT score of 48 or better, or a grade of C or better in ENGL 101, or C+ in ABE ENGL
081 or 091, or success in a previous university-transfer English course, or instructor’s
permission.

COURSE COREQUISITES:

HOURS PER TERM Lecture  45 hrs Student Directed
FOR EACH Laboratory hrs Learning hrs
STUDENT Seminar  hrs Other - specify:

Field Experience  hrs                                   hrs
TOTAL  45 HRS

MAXIMUM ENROLMENT:     24           

Is transfer credit requested?      :   Yes      9    No

AUTHORIZATION SIGNATURES:

Course Designer(s):                   Graham Dowden                                Chairperson:                                                                      
                                                                                                                                                          Curriculum Committee

Department Head:                                                                               Dean:                      J.D. Tunstall                                        

PAC:  Approval in Principle                                                              PAC: Final Approval:   January 29, 1997                                
 

                                                                             (Date)                                                                                               (Date)
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Film 120                                                    
NAME & NUMBER OF COURSE

SYNONYMOUS COURSES:

(a)  replaces                                   
                             (course #)

(b)  cannot take                                  for further credit
                                  (course #)

SUPPLIES/MATERIALS:

TEXTBOOKS, REFERENCES, MATERIALS   (List reading resources elsewhere)

Sobchack and Sobchack, An Introduction to Film, 2  ed.nd

OBJECTIVES:  

Film 120 will introduce the student to some of the theories through which film makers and critics have sought to
discriminate the form and substance of the cinema from that of the theatre and related art forms, and will study selected
(subtitled) films from foreign countries such as France, Italy, Japan, India, Sweden, partly with the aim of seeing just
what (if anything) really does constitute “foreignness” in films from countries where other languages are spoken.  Two
or three films from one director will be chosen to illustrate the shape and development of one artist’s personal stamp.

METHODS:  

Course time will be divided between viewings and lecture/discussion, and students will have the opportunity to see
each film at least twice.

STUDENT EVALUATION PROCEDURE:

Students taking the course for university-transfer credit will be graded on the basis of at least three written assignments
averaging 1500 words in length.

COURSE CONTENT

This course examines feature films from countries where English is not the native tongue.  In at least one instance, two
or more films from the same country are chosen to examine questions of national style, and one director is always
represented by at least two films in order to look at the auteur theory of film creation.  There is an ongoing
consideration of film theory and critical practice, usually stemming from the writings of Eisenstein, and the aesthetic
and political consequences of non-linear storytelling are explored in iconoclasts like Godard and surrealists like
Bunuel.


