UNIVERSITY COLLEGE OF THE FRASER VALLEY

COURSE INFORMATION

DISCIPLINE/DEPARTMENT: Fine Arts/Art History IMPLEMENTATION DATE: __Fall 1977

Revised:___May 1995

Art History 102 History of Western Art: 1600 to the Present 3
SUBJECT/NUMBER OF COURSE DESCRIPTIVE TITLE UCFV CREDITS

CALENDAR DESCRIPTION: This course, which may best be taken as a sequel to AH101, continues to explore art
and architecture in a social context from the renaissance to the modern era. The course focuses on understanding modern
art and its relation to the work of earlier artists. Gallery visits supplement classroom experience.

RATIONALE:
COURSE PREREQUISITES: None
COURSE COREQUISITES: None
HOURS PER TERM Lecture 45 hrs Student Directed
FOR EACH Laboratory hrs Learning hrs
STUDENT Seminar hrs Other - specify:
Field Experience hrs hrs
TOTAL 45 HRS

MAXIMUM ENROLMENT:__35

Is transfer credit requested? Yes |:| No

AUTHORIZATION SIGNATURES:

Course Designer(s): R. Wallace, Ph.D. Chairperson:___ J.D. Tunstall, Ph.D.
Curriculum Committee

Department Head: P. Herman Dean: J.D. Tunstall, Ph.D.

PAC: Approval in Principle PAC: Implementation: May 1999
(Date) (Date)
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AH 102
NAME & NUMBER OF COURSE

SYNONYMOUS COURSES:

(a) replaces N/A
(course #)

(b) cannot take N/A for further credit
(course #)

SUPPLIES/IMATERIALS:

TEXTBOOKS, REFERENCES, MATERIALS (List reading resources elsewhere)

de la Croix, Tansey & Kirkpatrick, Gardner’s Art Through the Ages (9th ed.)
Art History 102 coursepack

Furberg & Hopkins, College Style Sheet (recommended)

Linda & Peter Murray, Dictionary of Art & Artists (recommended)

OBJECTIVES:

On the one hand we revere artists as seers or prophets, on the other they are the product and producers of their
moment, just as we are. This course is intended to sort through some of these competing positions and develop an
individual responsibility for an aesthetic position. Too often in art we either adopt the ideas of others we respect or,
more dangerous, we completely dismiss art that we don’t feel we understand. Through exposure to conventional and
unconventional art and ideas and roles they play in the larger society, we will acquire an awareness and a way of
seeing that is both personal and justifiable.

METHODS:

Lectures; discussions of current issues; visits to exhibitions and galleries.

STUDENT EVALUATION PROCEDURE:

Short Assignment 15%
Midterm examination 10%
Take-home 20%
Term paper 25%
Final examination 25%
Participation 5%
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AH 102

NAME

& NUMBER OF COURSE

COURSE CONTENT

l.

.
1l
V.
V.
VI.
VIL.
VIIL.
IX.
X.
XI.
XII.
XII.
XIV.

Introduction and Overview

Northern Renaissance I: Levels of Realism
Northern Renaissance Il: Realism & Horror
Baroque Art I: Landscape & Common Experience
Baroque Il: Baroque to Rococo

Midterm In-class

Romanticism/Neo-Classicism

Midterm Rading Beak
Post-impressionism/Fauvism/Expressionism
Cubism: The demands of the Canvas & Surrealism: The Unreasoned Order
International Modernism: Universality for Everyone
Mid-Century Pop: The Cynical Image

Modern and Post-modern: Contemporary Issues
Issues and Images in Review



