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HISTORY OF WESTERN ART: 1500 TO THE PRESENT
________________________________________________________________________________________________________________________

COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

This course, which is best taken as a sequel to AH 101, continues to explore art and architecture in a social context from the renaissance to
the contemporary era. The course focuses on understanding how artistic production changed in the centuries leading up to the modern era as
well as the radical re-definitions of art that occurred in the 20  century. Gallery visits supplement classroom experience.th

PREREQUISITES: None

COREQUISITES: None
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   ______________ [
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LEARNING OBJECTIVES / GOALS / OUTCOMES/ LEARNING OUTCOMES:

On the one hand we revere artists as seers or prophets, on the other they are the product and producers of their moment,
just as we are.  This course is intended to sort through some of these competing positions and develop an individual
responsibility for an aesthetic position.  Too often in art we either adopt the ideas of others we respect or, more
dangerous, we completely dismiss art that we don’t feel we understand.  Through exposure to conventional and
unconventional art and ideas and roles they play in the larger society, we will acquire an awareness and a way of seeing
that is both personal and justifiable.

METHODS:

Lectures; discussions of current issues; visits to exhibitions and galleries.

PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):

Credit can be awarded for this course through PLAR  YES      X     NO             

METHODS OF OBTAINING PLAR:

Portfolio assessment.

TEXTBOOKS, REFERENCES, MATERIALS:

de la Croix, Tansey & Kirkpatrick, Gardner’s Art Through the Ages (9th ed.)
Art History 102 coursepack
Furberg & Hopkins, College Style Sheet (recommended)
Linda & Peter Murray, Dictionary of Art & Artists (recommended)

SUPPLIES / MATERIALS:

STUDENT EVALUATION:

Short Assignment 15%
Midterm examination 10%
Take-home 20%
Term paper    25%
Final examination 25%
Participation   5%
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__________________________________
COURSE NAME / NUMBER

COURSE CONTENT:

1. Introduction: Art and Art History
What is Art History? What are some of the underlying assumptions of Art and History? Why might we study art?
What does art do?

Reading: Gardner, Introduction

2. Primitive (?) Art: Myth, Magic & Images
Reading: Gardner, Chapter 1: “The Birth of Art”

3. Mesopotamian Art: Images of Power
Reading: Gardner, Chapter 2: “The Ancient Near East”

4. Egyptian Art: Images of Eternity
Reading: Gardner, Chapter 3: “The Art of Egypt”

5. Greek Art I: Crete and Mycenae
Reading: Gardner, Chapter 4: “The Aegean” and Chapter 5: “The Art of Greece” (to p.166)

6. Greek Art II: “The Glory that was Greece”
Reading: Gardner, Chapter 5: “The Art of Greece” (to end)

7. Roman Art: “The Grandeur that was Rome”
Reading: Gardner, Chapter 6: “Etruscan and Roman Art”

8. Review session, midterm and take-home.

9. Early Christian & Byzantine: Transcendent Style
Reading: Gardner, Chapter 7: “Early Christian & Byzantine” (to 298), Chapter 8: “Early Medieval Art”

10. Romanesque & Gothic: Architecture and Theology
Reading: Gardner, Chapter 9: “Romanesque Art” and Chapter 10: “Gothic Art” (to 406)

11. Late Gothic/Early Renaissance: Rebirth of Illusion
Reading: Gardner, Chapter 15: “The Proto-Renaissance in Italy” and Chapter 16: “15  Century Italian Art”th

(to 608)

12. Renaissance: Quattrocento Italy
Reading: Gardner, Chapter 16: “15  Century Italian Art” (to end)th

13. The High Renaissance
Reading: Gardner, Chapter 17: “16  Century Italian Art” (to 667)th

14. Late Renaissance & Mannerism
Reading: Gardner, Chapter 17: “16  Century Italian Art” (to end)th


