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AH 200

COURSE NAME/NUMBER

Arts and Applied Arts/Visual Arts 3

FACULTY/DEPARTMENT UCFV CREDITS

Critical Approaches to Thinking and Writing about Art

COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

This course introduces students to a variety of critical approaches to the study of art, emphasizing the value of applying different
theoretical models to enrich and broaden our understanding of the visual arts. Successful completion of this course will allow
students to proceed to upper-level courses with an understanding of how and why to apply theoretical methods to the study and

making of art.

PREREQUISITES: 3 credits of any 100-level AH course

COREQUISITES:
PRE or COREQUISITES:

SYNONYMOUS COURSE(S):
(@) Replaces:

SERVICE COURSE TO: (department/program)

(b) Cross-listed with:

(c) Cannot take:

for further credit.

TOTAL HOURS PER TERM: 45

STRUCTURE OF HOURS:

TRAINING DAY-BASED INSTRUCTION:
Length of course:

Lectures: 30 Hrs Hours per day:

Seminar: 15 Hrs

Laboratory: Hrs OTHER:

Field experience: Hrs Maximum enrolment: 25

Student directed learning: Hrs Expected frequency of course offerings: annually

Other (specify): Hrs (every semester, annually, every other year, etc.)

WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only) X Yes 1 No
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department) []Yes 1 No
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE: []Yes X No

Course designer(s): Jill Bain

Department Head: Jacqueline Nolte

Date approved: Jan. 22, 2008

Supporting area consultation (UPACAL)
Curriculum Committee chair: Moira Gutteridge-Kloster Date approved: Feb. 15, 2008

Date of meeting: Feb. 1, 2008

Dean/Associate VP: Eric Davis

Date approved: Feb. 15, 2008

Undergraduate Program Advisory Committee (UPAC) approval Date of meeting: Mar. 28, 2008
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LEARNING OUTCOMES:

Upon successful completion of this course, students will be able to:

e understand and apply a variety of critical approaches to the visual arts

e use the terminology of critical theory in written assignments and discussions

e practice these critical approaches and their associated terminology in assignments, discussions, and exams

e understand the value of applying different theoretical models to enrich and broaden our understanding of the
visual arts

e proceed to upper-level courses in Art History and Visual Arts with an understanding of how and why to apply
theoretical methods to the study and making of art

METHODS: (Guest lecturers, presentations, online instruction, field trips, etc.)

Lecture, discussion, seminar.

METHODS OF OBTAINING PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):

X Examination(s) L] Portfolio assessment X Interview(s)

] Other (specify):
] PLAR cannot be awarded for this course for the following reason(s):

TEXTBOOKS, REFERENCES, MATERIALS:
[Textbook selection varies by instructor. An example of texts for this course might be:]

Anne d'Alleva, Look! Again: Art History and Critical Theory (Prentice Hall, 2005)
Thomas Wartenberg, The Nature of Art (Thomson, 2007)
Coursepack

SUPPLIES / MATERIALS:

STUDENT EVALUATION:
[An example of student evaluation for this course might be:]

10% participation

10% group project and presentation

15% mid-term exam

40% reading responses (4 readings @ 10% each)
25% final exam

COURSE CONTENT:
[Course content varies by instructor. An example of course content might be:]

Testing our assumptions: the value of critical theory in the visual arts
Pictorial Form and Narrative: Formalism, Iconography, Iconology

Sign and Image:Semiotics

History, Economics, Politics and Art: Marxist and Materialist approaches
Art and Inclusiveness: Gender Discourse, Feminism, Queer Theory

Art and the World: Cultural Studies, Postcolonialism

Art and Perception: Psychoanalysis, Reception Theory

Art and Meaning: Hermeneutics, Structuralism

Art, Knowledge, and Interpretation: Post-Structuralism, Deconstruction
Art Now: Postmodernism



