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COURSE NAME/NUMBER FACULTY/DEPARTMENT UFV CREDITS
Indigenous Art of the Northwest Coast

COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

This course provides a survey of the art and visual culture of the Indigenous peoples of the Northwest Coast of British
Columbia. Students will consider the complex range in which such images and objects have functioned: used in rituals
and ceremonies, appropriated for monetary gain, incorporated into visions of a new Canada, promoted as fine art,
reclaimed as a tool of Indigenous activism, and integrated into globalized display cultures. In addition to analyzing the
formal elements of Northwest Coast art, the course relates these forms to a range of issues informing contemporary
critical consciousness, including debates over class, race, gender, colonialism, and Indigeneity.

PREREQUISITES: None
COREQUISITES:
PRE or COREQUISITES:

SYNONYMOUS COURSE(S): SERVICE COURSE TO: (department/program)
(&) Replaces:

(b) Cross-listed with:

(c) Cannot take: for further credit.

TOTAL HOURS PER TERM: 45 TRAINING DAY-BASED INSTRUCTION:

STRUCTURE OF HOURS: Length of course:

Lectures: 30 Hrs Hours per day:

Seminar: Hrs

Laboratory: Hrs OTHER:

Field experience: Hrs Maximum enrolment: 36

Student directed learning: 15 Hrs Expected frequency of course offerings: Every two years

Other (specify): Hrs (every semester, annually, every other year, etc.)

WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only) X Yes [ 1No
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department) [ Yes [ 1No
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE: [ Yes X No

Course designer(s): Geoffrey Carr

Department Head: Tetsuomi Anzai Date approved: June 4, 2013
Campus-Wide Consultation (CWC) Date of meeting: June 21, 2013
Curriculum Committee chair: Amanda McCormick Date approved: September 13, 2013
Dean/Associate VP: Jacqueline Nolte Date approved: September 13, 2013

Undergraduate Education Committee (UEC) approval Date of meeting: September 27, 2013
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LEARNING OUTCOMES:

Upon successful completion of this course, students will be able to:

*Demonstrate a knowledge and understanding of the art and visual culture of the Northwest Coast

*Prepare and use a specialized vocabulary to describe Indigenous artworks

eIntegrate specialized vocabulary with theoretical concepts from readings and lectures to facilitate critical thinking
*Recall and articulate an understanding of key episodes in Canadian colonial history and their impacts on Indigenous
peoples

*Demonstrate improved skills in art historical research, discussions, exams, and written projects

Articulate an appreciation for the artworks, cultures, and worldviews of Indigenous peoples

METHODS: (Guest lecturers, presentations, online instruction, field trips, etc.)

Lectures, seminars, discussions, audio-visual materials, written assignments, guest lecturers, optional field trip.

METHODS OF OBTAINING PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):
X Examination(s) [ Portfolio assessment X Interview(s) ] Other (specify):

] PLAR cannot be awarded for this course for the following reason(s):

TEXTBOOKS, REFERENCES, MATERIALS: [Textbook selection varies by instructor. An example of texts might be:]

A course pack with readings that may include:

Daina Augaitis and Kathleen Ritter (eds.), Rebecca Belmore: Rising to the Occasion, Vancouver: Vancouver Art Gallery,
2008.

Kim Anderson, A Recognition of Being: Reconstructing Native Womanhood. Toronto: Second-Story Press, 2000.

Karen Duffek and Charlotte Townsend-Gault (eds.) Bill Reid and Beyond: Expanding on Modern Native Art. Eds..
Vancouver: Douglas & Mcintyre, 2004.

Carol Williams, Framing the West: Race, Gender, and the Photographic Frontier in the Pacific Northwest, New York:
Oxford University Press, 2003.

Marnie Butvin and Denise Sirois (eds.), Emily Carr: New Perspectives on a Canadian Icon, Vancouver: Douglas &
Mclntyre, 2006.

Gerta Moray, Unsettling Encounters: First Nations Imagery in the Art of Emily Carr. Vancouver: UBC Press, 2006.

Aaron Glass, The Totem Pole: An Intercultural History. Vancouver: Douglas & Mcintyre, 2010.

Ronald Hawker, Tales of Ghosts: First Nations Art in British Columbia, 1922-61, Vancouver : UBC Press, 2003.

Leslie Dawn, National Visions, National Blindness: Canadian Art and Identities in the 1920s. Vancouver: UBC Press,
2006.

Aldona Jonaitis, Chiefly Feasts: The Enduring Kwakiutl Potlatch, Seattle: University of Washington Press, 1991.

William Beynon, Potlatch at Gitsegukla: William Benyon's 1945 Notebooks, Vancouver : UBC Press, 2000.

Carol Payne and Andrea Kunard (eds.), Cultural Work of Photography in Canada, Montreal: McGill-Queen's UP, 2011.

Milloy, John Sheridan. A National Crime: The Canadian Government and the Residential School System, 1879 to 1986,
Winnipeg, Man.: University of Manitoba Press, 1999.

Diana Nemiroff (ed.), Land, Spirit, Power: First Nations at the National Gallery of Canada, Ottawa: National Gallery of
Canada (1992).

Allan Ryan, The Trickster Shift: Humor and Irony in Contemporary Native Art, Vancouver: UBC Press, 1999.

Thom, lan, M., Challenging Traditions: Contemporary First Nations Art of the Northwest Coast, Vancouver: Douglas &
Mclntyre, 2009.

SUPPLIES / MATERIALS:

STUDENT EVALUATION: [An example of student evaluation for this course might be:]

Short assignment: 20%
Mid-term exam: 20%
Term paper: 35%
Final exam: 20%

Participation: 5%
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COURSE CONTENT: [Course content varies by instructor. An example of course content might be:]

Week 1: Introduction to Art of the Northwest Coast: Formal and Contextual Concerns

Week 2: Framing Northwest Coast Visual/Material Culture: The Case of the Totem Pole

Week 3: Potlatch: Seizing, Collecting, and Repatriating Feast Paraphernalia

Week 4: Northwest Coast Art Abroad: Projections, Appropriations, and Primitivist Fantasies

Week 5: Northwest Coast Culture and the Construction of a Canadian Artistic Canon

Week 6: Photography of and by Indigenous Peoples

Week 7: Aggressive Civilization and the Re-education of Indigenous Children: The Indian Residential Schools
Week 8: Indigenous Moderns: New Identities and Urban Realities

Week 9: Indigenous Women Artists: Imposition of and Resistances to Colonial Regimes of Gender
Week 10: Fetish Objects and Cultures of Display in the Museums of British Columbia

Week 11: Repatriation and the Revival of Indigenous Cultures on the Northwest Coast

Week 12: Northwest Coast Art in Film

Week 13: Against the Grain: Contemporary Indigenous Artists
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