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COURSE NAME/NUMBER FORMER COURSE NUMBER UCFV CREDITS

The Art of English and French Canada , 1665- 1945
COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

This course provides an introductory survey of non -native art from the time of French and English settlement to the end of
the second World War. Art works will be contextualized with regard to period style, regional style and personal style and
signification will be discussed with reference to missionary purpose, colonial rhetoric and nationalism.

PREREQUISITES: AH 101 or AH 102 or HIST 101
COREQUISITES:

SYNONYMOUS COURSE(S) SERVICE COURSE TO:
(@) Replaces:
(Course #) (Department/Program)
(b)  Cannot take: for further credit.
(Course #) (Department/Program)

TOTAL HOURS PER TERM: 45 TRAINING DAY-BASED INSTRUCTION

STRUCTURE OF HOURS: LENGTH OF COURSE:

Lectures: 30 Hrs HOURS PER DAY:

Seminar: 15 Hrs

Laboratory: Hrs

Field Experience: Hrs

Student Directed Learning: Hrs

Other (Specify): Hrs

MAXIMUM ENROLLMENT: 25

EXPECTED FREQUENCY OF COURSE OFFERINGS: annual

WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only) X Yes [J No

WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department) X Yes [ No

TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE: [dYes [ No
AUTHORIZATION SIGNATURES:
Course Designer(s): Chairperson:

Jacqueline Nolte Raymond Welch (Curriculum Committee)
Department Head: Dean:
Jacqueline Nolte Eric Davis

UPAC Approval in Principle Date: UPAC Final Approval Date: December 25, 2005
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LEARNING OBJECTIVES / GOALS / OUTCOMES / LEARNING OUTCOMES:

By the end of the course the students will have gained an understanding of key factors pertaining to the creation and reception of
works of art in New France and Lower Canada and after Confederation. Students will have learned to apply a range of art
historical methodologies to case studies between 1665 and 1945 and will have improved their art historical research, presentation
and writing skills.

METHODS:

Lectures, seminars, discussions, audio-visual materials, optional field trips

PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):
Credit can be awarded for this course through PLAR (Please check:)  [X] Yes ] No

METHODS OF OBTAINING PLAR:

Examination and interview

TEXTBOOKS, REFERENCES, MATERIALS:

[Textbook selection varies by instructor. An example of texts for this course might be:]

Reid, Dennis "A Concise History of Canadian Painting", Oxford UP, Oxford, 1988

Phillips, R. and Steiner, C. "Unpacking Culture: Art and Commaodity in Colonial and Postcolonial Worlds",

University of California Press, 1999

Beland, Mario "Painting in Quebec, 1820-1850 : essays / under the direction of Mario Béland", Musee du Quebec, 1992
Lord, Barry :The History of Painting in Canada. Toward a People's Art", NC Press, Toronto, 1974

Articles from artscanada, Journal of Canadian Art History, RACAR and International Journal of Canadian Studies

SUPPLIES / MATERIALS:

STUDENT EVALUATION:

[An example of student evaluation for this course might be:]
Seminar Presentation and assignment 30%
Mid-term examination 20%

Research essay (approx. 2500 words) 30%

Final examination 20%

COURSE CONTENT:
[Course content varies by instructor. An example of course content might be:]
. Missionary zeal and painting in New Fance 1665-1760
British Conquest: cartography, landscape and the picturesque 1760-1860
. French-speaking artists in Montreal, Halifax and Quebec 1785-1860
Studios, Museums, Galleries and Collections prior to 1900
Constructions of Genre, Popular Documentary and Romantic Panoramas prior to 1900
Canadian landscape as icon of national growth
French academicism and alternative forms of training 1880-1930

Continuation of above
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Rising middle class consciousness of a national art

10. A "Canadian Art" - continuation of above



11. The growing presence of women practitioners in Canada
12. The legacy of the Group of Seven and individuals practising outside of the mold
13. Return of the figurative 1933-1945



