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Students are advised to keep course outlines in personal files for future use. 
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COURSE NAME/NUMBER  FACULTY/DEPARTMENT  UFV CREDITS 
Contemporary Canadian Art 

COURSE DESCRIPTIVE TITLE 
 

CALENDAR DESCRIPTION:  

This course provides an introduction to Canadian art produced since 1945. The rich and multifarious artworks produced in Canada 
are representative of the country’s regional and ethnic diversity, while national interests and international influences are also much in 
evidence. The course may be taught as a chronological survey, or organized to focus on specific themes or issues; please consult the 
department for current offerings. 

 

 

PREREQUISITES: None 

COREQUISITES:       
PRE or COREQUISITES:       

 

SYNONYMOUS COURSE(S): SERVICE COURSE TO: (department/program) 
(a) Replaces:              

(b) Cross-listed with:              

(c) Cannot take:       for further credit.  

 

TOTAL HOURS PER TERM: 45  TRAINING DAY-BASED INSTRUCTION: 

STRUCTURE OF HOURS:    Length of course:       

Lectures: 30 Hrs  Hours per day:     

Seminar: 15 Hrs    

Laboratory:       Hrs  OTHER:  

Field experience:       Hrs  Maximum enrolment: 25  

Student directed learning:       Hrs  Expected frequency of course offerings: Annually  

Other (specify):             Hrs  (every semester, annually, every other year, etc.) 

 

WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only)  Yes  No 
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department)  Yes  No 

  Yes  No 
 

 

COURSE IMPLEMENTATION DATE: January 2012 

COURSE REVISED IMPLEMENTATION DATE:  

COURSE TO BE REVIEWED: September 2017 
(six years after UPAC approval) (month, year) 

Course designer(s): Jill Bain, Kathleen Wyma  

Department Head: Tetsuomi Anzai   Date approved: August 17, 2011  

Supporting area consultation (Pre-UEC)   Date of meeting: September 16, 2011  

Curriculum Committee chair: John Carroll   Date approved: September 16, 2011  

Dean/Associate VP: Jacqueline Nolte   Date approved: September 16, 2011  

Undergraduate Program Advisory Committee (UEC) approval   Date of meeting: September 30, 2011  
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LEARNING OUTCOMES: 

Upon successful completion of this course, students will be able to: 

 Articulate knowledge and understanding of Canadian visual art and culture since 1945 

 Identify and discuss key themes and issues pertaining to the creation and reception of works of art in Canada 
since 1945 

 Apply a range of art historical methodologies to case studies in contemporary Canadian art 

 Apply intermediate  skills in art historical research and writing 
 

METHODS: (Guest lecturers, presentations, online instruction, field trips, etc.) 

Lectures, seminars, discussions, audio-visual materials, optional field trips. 
 
METHODS OF OBTAINING PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR): 

 Examination(s)   Portfolio assessment   Interview(s)  
 

 Other (specify):       

 
 PLAR cannot be awarded for this course for the following reason(s):       

 
TEXTBOOKS, REFERENCES, MATERIALS: [Textbook selection varies by instructor. Examples for this course might be:] 

Daina Augaitis, Frame of Mind: Viewpoints on Photography in Contemporary Canadian Art  (1993) 

Jessica Bradley, Lesley Johnstone, eds., Sight lines: Reading contemporary Canadian art  (1994)  

John O'Brian and Peter White, Beyond Wilderness: The Group of Seven, Canadian Identity, and Contemporary Art (2007) 

Nicole Gingras, Sound in Contemporary Canadian Art (2003)  

Anne Whitelaw, Brian Foss, Sandra Paikowsky (eds.) The Visual Arts in Canada: The Twentieth Century (2010) 

Penny Cousineau-Levine, Faking Death: Canadian Art Photography and the Canadian Imagination (2003) 

Dimitry Anastakis (ed.) The Sixties: Passion, Politics, and Style (2008) 
Douglas Fetherling (ed.) Documents in Canadian Art (1988) 

Coursepack 
 
SUPPLIES / MATERIALS: 

      
STUDENT EVALUATION: [An example of student evaluation for this course might be:] 

Seminar presentation and assignment  30% 
Mid-term examination    20% 
Research essay (approx. 2500 words)  30% 
Final examination  20% 
 
COURSE CONTENT: [Course content varies by instructor. An example of course content might be:] 

1. Modernism or Anti-modernism: Post –War debates in Canadian Art 

2. Documenting the Nation: The NFB (1945-1970) 
3. Nationalizing the Arts: Galleries, Patrons and Artists  
4. The Quiet Revolution in Quebec 
5. The Flat Side of the Landscape: Abstraction, Emma Lake and the Regina Five 
6. True Patriot Womanhood: Joyce Wieland and Women’s Art Practice 
7. N.E. Thing Co. and Conceptual Art in Canada 

8. Delicate Issues: Video Based Art  
9. The Rise of the Vancouver School 
10. Whose Nation? Contemporary First Nations Art 
11. Voice of Fire: Art and Public Outrage in Canada 
12. O Kanada: Exhibiting Canadian Art Abroad 
13 Geography Lessons: Canadian Art Now  
 


