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COURSE NAME/NUMBER FACULTY/DEPARTMENT UFV CREDITS
Issues in Exhibition

COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

This course offers a ‘hands on’ introduction to how institutions, physical and ideological, express and determine public taste. Itis a
one-semester course of directed study with a study tour experience that may vary from weekend tours of local galleries to tours of
ten days to 3 weeks of national or international sites. Students will analyze curatorial objectives, elements of display, and
supportive exhibition materials.

PREREQUISITES: Any three credits of lower-level Art History
COREQUISITES:
PRE or COREQUISITES:

SYNONYMOUS COURSE(S): SERVICE COURSE TO: (department/program)
(@) Replaces:

(b) Cross-listed with:

(c) Cannot take: for further credit.

TOTAL HOURS PER TERM: 45 TRAINING DAY-BASED INSTRUCTION:

STRUCTURE OF HOURS: Length of course:

Lectures: 5 Hrs Hours per day:

Seminar: 10 Hrs

Laboratory: Hrs OTHER:

Field experience: 30 Hrs Maximum enrolment: 25

Student directed learning: Hrs Expected frequency of course offerings: Once every year
Other (specify): Hrs (every semester, annually, every other year, etc.)

WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only) X Yes ] No
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department) [ Yes [1No
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE: X Yes [ 1No

Course designer(s): Jacqueline Nolte (revised by Aleksandra ldzior)

Department Head: Tetsuomi Anzai Date approved: November 26, 2010
Supporting area consultation (Pre-UPAC) Date of meeting:

Curriculum Committee chair: John Carroll Date approved:

Dean/Associate VP: Jacqueline Nolte Date approved:

Undergraduate Program Advisory Committee (UPAC) approval Date of meeting: December 17, 2010
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LEARNING OUTCOMES:

Upon successful completion of this course, students will be able to:

e identify ways in which galleries and museums participate in particular cultural and political discourses

e demonstrate independent and critical skills as learners and viewers

e demonstrate a cultural awareness and sensitivity in their exposure to a different economic, political, and cultural
center, and to different institutional ethics of collection and display

e articulate their personal responses to artworks in relation to curatorial intentions, installation choices and issues of
reception

o apply writing skills that serve to synthesise research, personal viewing and critical analysis

METHODS: (Guest lecturers, presentations, online instruction, field trips, etc.)

Research, discussions, lectures, field assignments.

METHODS OF OBTAINING PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):

] Examination(s) [] Portfolio assessment L] Interview(s)

[X] Other (specify): Course may be challenged on the basis of a learner’s direct and significant involvement in curatorial
work in recognized art institutions. This will be looked at on a case-by-case basis.

[] PLAR cannot be awarded for this course for the following reason(s):

TEXTBOOKS, REFERENCES, MATERIALS:
[Textbook selection varies by instructor. An example of texts for this course might be:]

Texts will vary in accordance with specific study tours
SUPPLIES / MATERIALS:

STUDENT EVALUATION:

[An example of student evaluation for this course might be:]

Participation 10%
Journal of field exercises and critical reviews 40%
Research essay 50%

COURSE CONTENT:
[Course content varies by instructor. An example of course content might be:]

The specific course content will vary depending on the galleries and museums and country visited. Field exercises will be specified
in the tour handbook.

An example of course content would include

* analysis of the exhibition design in terms of intended audience and effectiveness of display

* examination of visitor flow, lighting and display of supporting textual evidence in terms of 'storyline' or objective of the exhibition

* examination of associated public programming and public partnerships in accordance with curator' s objectives

* analysis of ways in which knowledge is constructed by the particular exhibit
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