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COURSE NAME/NUMBER

FACULTY/DEPARTMENT

UFV CREDITS

French Art and Architecture

COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

This course offers a study of French art and architecture. It focuses on selected works from the medieval era to the
contemporary period with an emphasis on the social and political context for their production, circulation, and
reception. Special attention is given to the metropolis of Paris as a city vested with cultural and symbolic meaning.

PREREQUISITES:
COREQUISITES:
PRE or COREQUISITES:

None

SYNONYMOUS COURSE(S):
(a) Replaces:

(b) Cross-listed with:
(c) Cannot take:

for further credit.

SERVICE COURSE TO: (department/program)

TRAINING DAY-BASED INSTRUCTION:

TOTAL HOURS PER TERM: 45

STRUCTURE OF HOURS: Length of course:
Lectures: 20 Hrs Hours per day:
Seminar: 15 Hrs

Laboratory: Hrs OTHER:

Field experience: Hrs Maximum enrolment:
Student directed learning: 10 Hrs

Other (specify): Hrs

Expected frequency of course offerings:
(every semester, annually, every other year, etc.)

25

Once every two years

WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only)
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department)
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] Yes [INo
] Yes X No
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October 29, 2010
November 5, 2010
December 10, 2010
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Date of meeting:
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LEARNING OUTCOMES:

Upon successful completion of this course, students will be able to:

¢ Demonstrate an understanding of production, circulation and reception of the major examples of French art, architecture and
culture

e |dentify and discuss major cultural periods, artistic styles and movements in France, including artists, architects, and cultural
institutions in France
Describe, analyze and interpret visual arts, architecture, film and culture of France in relation to its socio-political context
Define and use a specialized vocabulary in clearly articulating opinions about French art, architecture and culture

e Utilize enhanced critical, analytical, oral and written skills

METHODS: (Guest lecturers, presentations, online instruction, field trips, etc.)

Lectures, seminars, self-directed readings, field trips, written assignments, oral presentations

METHODS OF OBTAINING PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):
X Examination(s) [] Portfolio assessment X Interview(s) [] Other (specify):

TEXTBOOKS, REFERENCES, MATERIALS: [Textbook selection varies by instructor. Examples for this course might be:]

J. P. Babelon, Versailles: Absolutism and Harmony (1998)

J. P. Babelon, et all., The French Garden (2001)

R. W. Berger, In the Garden of the Sun King: Studies on the Park of Versailles under Louis XIV (1985)
A. Boime, The Academy and French Painting in the Nineteenth Century (1971)

----- , Art and the French Commune: Imagining Paris after War and Revolution (1995)

T. Burckhardt, Chartres and the Birth of the Cathedral (1996)

A. Chastel, French Art: The Renaissance 1430-1620 (1995)

T. J. Clark, The Absolute Bourgeois: Artists and Politics in France, 1848-1851 (1973)

----- , The Painting of Modern Life: Paris in the Art of Manet and his Followers (1985)

Crow, Painters and Public Life in Eighteenth-Century Paris (1985)

. A. Day-Hickman, Napoleonic Art: Nationalism and the Spirit of Rebellion in France, 1815-1848 (1999)
Dennison, Angles of Vision: French Art Today (1986)

. Duby, France in the Middle Ages, 980-1420 (1991)

. Harvey, Paris, Capital of Modernity (2006)

. Monneret, David and Neo-Classicism (1999)

. Nacenta, School of Paris: the Painters and the Artistic Climate of Paris since 1910 (1981)

. Orwicz, Art Criticism and Its Institutions in Nineteenth-Century France (1994)

Martina Padberg, Art and Architecture: Paris (2007)

J. Perl, Paris Without End: On French Art Since World War | (1988)

J. M. Pérouse de Montclos, Paris City of Art (2008)

A. von Vegesack, Le Corbusier: the Art of Architecture (2007)

S. Wilson, “Paris Post War: In Search of the Absolute” in Paris Post War: Art and Existentialism 1945-1955, ed. Francis Morris (1993)
R. Zorach, Blood, Milk, Ink, Gold: Abundance and Excess in the French Renaissance (2005)
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STUDENT EVALUATION: [An example of student evaluation for this course might be:]

Seminar presentation and assignment 30%
Mid-term examination 20%
Research essay 30%
Final examination 20%

COURSE CONTENT: [Course content varies by instructor. An example of course content might be:]

The Gothic Cathedral

French Renaissance and Classicism

From Versailles to the Salon

French Garden Style

Enlightenment, French Revolution and Romanticism

“The Painter of Modern Life” - From Realism to Impressionism

Paris, Capital of Modernity

Post-Impressionism, Symbolism and Fin de Siéecle

Avant-garde Art: Fauvism, Cubism, Dada, Surrealism

From Informel to Contemporary Art

French Architecture and Engineering: from the Louvre to the Eiffel Tower, from Le Corbusier to Dominique Perrault
Fashion in Paris

French Poster, Photography and Film

French Cultural Institutions and Art Market: Academies, Art Salons, Art Fairs, and Art Dealers



