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COURSE NAME/NUMBER FORMER COURSE NUMBER UCFV CREDITS

Arts in Context: The Italian Renaissance

COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

This course focuses on the art and architecture of Renaissance Italy. Works of art will be examined according to their
historical context, taking into consideration the dominant political, religious and social concerns of the period. The
relationship of the visual arts to the arts of literature and music will also be explored.

PREREQUISITES: AH 101
COREQUISITES:

SYNONYMOUS COURSE(S) SERVICE COURSE TO:
(@) Replaces:
(Course #) (Department/Program)
(b)  Cannot take: for further credit.
(Course #) (Department/Program)

TOTAL HOURS PER TERM: 60 TRAINING DAY-BASED INSTRUCTION

STRUCTURE OF HOURS: LENGTH OF COURSE: N/A

Lectures: 40 Hrs HOURS PER DAY: N/A

Seminar: 20 Hrs

Laboratory: Hrs

Field Experience: Hrs

Student Directed Learning: Hrs

Other (Specify): Hrs

MAXIMUM ENROLLMENT: 36

EXPECTED FREQUENCY OF COURSE OFFERINGS:

WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only) [ Yes I No

WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department) X Yes [ No

TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE: [ Yes XI No
AUTHORIZATION SIGNATURES:
Course Designer(s): Chairperson:

Jill Bain Raymond Welch (Curriculum Committee)
Department Head: Dean:
Jacqueline Nolte Virginia B. Cooke

PAC Approval in Principle Date: PAC Final Approval Date: January 28, 2005
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LEARNING OBJECTIVES / GOALS / OUTCOMES / LEARNING OUTCOMES:

To gain an appreciation and understanding of visual culture in the Italian Renaissance by:
—examining the production and reception of works of art and architecture
—becoming familiar with the subjects, symbols and signs significant to this era
—examining the visual arts in relation to their social, political, and religious contexts
—contextualizing the visual arts in relation to the literary and musical arts
—developing a specialized vocabulary to describe the visual culture of the period
—examining the methods and materials of art-making in this period
—engaging critically in the analysis of visual communication
—demonstrating these skills in discussions, exams, presentations and written projects

METHODS:

lectures, seminars, discussions, audio-visual materials, optional field trips

PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):
Credit can be awarded for this course through PLAR (Please check® [X] Yes ] No

METHODS OF OBTAINING PLAR:

challenge exam and interview

TEXTBOOKS, REFERENCES, MATERIALS:
[Textbook selection varies by instructor. An example of texts for this course might be:]

John T. Paoletti, Gary M. Radke, Art in Renaissance ltaly, 2nd edition, 2002

Michael Baxandall, Painting and Experience in Fifteenth-Century Italy, 1988

Excerpts from S. Baldassarri and A. Saiber (eds.), Images of Quattrocento Florence: Selected Writings in Literature, History and Art,
2000

Excerpts from D. Norman (ed.), Siena, Florence and Padua: Art, Society and Religion, 1280-1400, 1995

Primary source excerpts from Giorgio Vasari, Lives of the Most Eminent Painters, Sculptors and Architects; Machiavelli, The Prince;
Baldassare Castiglione, The Courtier; and a variety of literary selctions.

A coursepack (see course content for examples).

SUPPLIES / MATERIALS:

STUDENT EVALUATION:
[An example of student evaluation for this course might be:]

Shortessay 10%
Midterm exam 20%

Term project 40%

Finalexam  25%
Participation 5%

COURSE CONTENT:
[Course content varies by instructor. An example of course content might be:]

1. Introduction: Defining the Italian Renaissance

2. Patrons, Artists and Viewers
Duecento (Dugento) to Trecento; Italy and Byzantium
Reading: Paoletti and Radke, pp.10-77; Baxandall, Part I: “Conditions of Trade”; Vasari, “Preface,” to the Lives of the Most
Eminent Painters, Sculptors and Architects (pp. 25-47).

3. The Trecento: Revival and Survival
The Giotto Phenomenon; The Arena Chapel; Siena and Florence
Reading: Paoletti and Radke, pp.79-110; Charles Harrison, “Giotto and the ‘rise of painting™; Filippo Villani, “Giotto’s Revival of
Ancient Art”; Lorenzo Ghiberti, “Giotto Brings Art out of the Dark Ages”.



Trecento to Quattrocento: Courts and Crises

Reading: Paoletti and Radke, pp.111-127, 139-192.

Baxandall, Parts Il and Ill; Cristoforo Landino, “An Account of the Great Local Artists”

The Quattrocento: City-States and Civic Pride Humanism; Medici Patronage

Reading: Paoletti and Radke, pp.192-253; Leon Battista Alberti, “The Marvel of Brunelleschi’'s Dome for the Cathedral of
Florence”; Frederick Hartt, “Art and Freedom in Quattrocento Florence”.

Venice in the Quattrocento

Reading: Paoletti and Radke, pp.129-139, 264-277, 298-308

“The Period Eye” and Renaissance Aesthetics

Ernst H. Gombrich, “Light, Form and Texture in Fifteenth-century Painting”.

The Quattrocento: The Renaissance Court

Reading: Paoletti and Radke, pp. 253-263, 279-298, 320-345; Vespasiano da Bisticci, “Life of Federico da Montefeltro”;
Federico da Montefeltro, “Letter Patent to Master Luciano Laurana”; “A Sforza Banquet Menu”.

Women as Patrons, Artists and Subjects

The Age of Lorenzo in Florence; The Renaissance Palace.

Reading: Paoletti and Radke, pp. 309-320; Catherine King, “Proper Conduct”; Patricia Simons, “Women in Frames: The Gaze,
the Eye, the Profile in Renaissance Portraiture”; Paola Tinagli, “Women and Art During the Renaissance”.

10. The Cinquecento: The “High” Renaissance

Reading: Paoletti and Radke, pp.347-375; Richard Leppert, “The Male Nude: Identity and Denial”; Leonardo da Vinci, extracts
from his Notebooks; Giorgio Vasari, excerpts from Lives of the Most Eminent Painter, Sculptors and Architects; Baldesar
Castiglione, excerpts from The Book of the Courtier.

11. The Cinquecento: Mannerism and More

Reading: Paoletti and Radke, pp.375-449; Niccolo Machiavelli, excerpts from The Prince.

12. The Cinquecento: Renaissance and Reform

Exam review
Reading: Paoletti and Radke, pp. 451-480



