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Course Code and Number: AH 312 ‘ Number of Credits: 4 Course credit policy (105)

Course Full Title: Studies in Baroque Art and Architecture
Course Short Title (if title exceeds 30 characters): Baroque Art and Architecture

Faculty: Faculty of Humanities ‘ Department (or program if no department): Visual Arts

Calendar Description:

From the vantage points of the Counter-Reformation and rise of modern European states, this course addresses visual culture from the
late 16th through the early 18th century in relation to the rise of the art academies, art theory, religious conflict, scientific discovery,
political geography, and colonial expansion.

Prerequisites (or NONE): 3 credits of 100- or 200-level Art History or 45 university-level credits.

Corequisites (if applicable, or NONE):

Pre/corequisites (if applicable, or NONE):

Equivalent Courses (cannot be taken for additional credit) Transfer Credit

Former course code/number: Transfer credit already exists: [X] Yes [] No
Cross-listed with:
Equivalent course(s):

Note: Equivalent course(s) should be included in the calendar description by
way of a note that students with credit for the equivalent course(s) cannot take
this course for further credit.

Transfer credit requested (OReg to submit to BCCAT):
[J Yes [ No (if yes, fill in transfer credit form)

Resubmit revised outline for articulation: [] Yes [X] No

To find out how this course transfers, see bctransferguide.ca.

Total Hours: 60 Special Topics

Typical structure of instructional hours: Will the course be offered with different topics?
Lecture hours 40 [ Yes X No
Seminars/tutorials/workshops 20

If yes, different lettered courses may be taken for credit:

Laboratory hours O No [ Yes, repeat(s) [] Yes, no limit

Field experience hours
Experiential (practicum, internship, etc.) Note: The specific topic will be recorded when offered.

Online learning activities
Other contact hours:

Maximum enrolment (for information only): 25

Total 60 Expected frequency of course offerings (every semester,
annually, every other year, etc.): every two years

Department / Program Head or Director: Jill Bain Date approved: December 16, 2014
Faculty Council approval Date approved: February 2015
Campus-Wide Consultation (CWC) Date of posting: March 27, 2015
Dean/Associate VP: Jacqueline Nolte Date approved: February 2015
Undergraduate Education Committee (UEC) approval Date of meeting: May 22, 2015
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Learning Outcomes
Upon successful completion of this course, students will be able to:

- articulate knowledge of the artistic and cultural production during the Baroque period in relation to social, political, and religious
contexts

- describe the stylistic characteristics of Baroque art in its national and regional representations

- classify the methods, materials, subjects, symbols, and signs significant to the period and region

- analyze the reception and dissemination of artistic production in the historical context

- utilize art historical methodology through readings and in-depth case studies

- apply research skills in the field of art history and visual culture

- use critical skills in evaluating Baroque art and architecture

Prior Learning Assessment and Recognition (PLAR)
X Yes [ No, PLAR cannot be awarded for this course because

Typical Instructional Methods (guest lecturers, presentations, online instruction, field trips, etc.; may vary at department’s discretion)
Lectures, case studies, group discussions

Grading system: Letter Grades: [X] Credit/No Credit: [] Labs to be scheduled independent of lecture hours: Yes [] No [X

NOTE: The following sections may vary by instructor. Please see course syllabus available from the instructor.

Typical Text(s) and Resource Materials (if more space is required, download Supplemental Texts and Resource Materials form)

Author (surname, initials) Title (article, book, journal, etc.) Current ed. Publisher Year
1. Alpers, Svetlana The Art of Describing: Dutch Art in the 17™ Century X Univ of Chicago 1983
2. Bomford, David, etal ~ Rembrandt ] Yale UP 2007
3. glhapman, H. Perry, et Jan Steen: Painter and Storyteller O Yale UP 1996
4. Gowing, Michael Art and Commerce in the Dutch Golden Age ] Yale UP 1999
5. Schama, Simon 'Ic':lleletulirg]g?:aaeszngﬁjrgnoLgRéches. An Interpretation of Dutch 0 NY: Knopf 1987
Required Additional Supplies and Materials (software, hardware, tools, specialized clothing, etc.)
Typical Evaluation Methods and Weighting
Final exam: 20% Assignments: 20% Midterm exam: 20% Practicum: %
Quizzes/tests: % Lab work: % Field experience: % Shop work: %
Term Paper: 30% Participation: 10% Other: % Total: 100%

Details (if necessary):

Typical Course Content and Topics

Dutch Baroque or Art of the Golden Age

Week 1: Dutch Republic - Calvinism, Iconoclasm and Art Market
Week 2: The Netherlandish Tradition

Week 3: Carravagism in the Dutch Republic

Week 4: Rembrandt

Week 5: Rembrandt’'s Workshop

Week 6: Frans Hals and Dutch Portraiture

Week 7: Genre Painting — Low Life and Comic Modes

Week 8: Naturalism and Interpretation

Week 9: Landscape and Marine Painting

Week 10: Scenes of Everyday Life, Domestic Interior, Still Life
Week 11: Architectural Painting

Week 12: Vermeer and Scientific Observation; the Delft School
Week 13: The Legacy of 17th Century Dutch Art




