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COURSE NAME/NUMBER FORMER COURSE NUMBER UCFV CREDITS

Visual Anthropology
COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

This course critically examines the production and uses of ethnographic images and
representations of cultures in selected anthropology films and photographs, and comparison
textual representations.

PREREQUISITES: 60 credits, to include Anth 102 and at least 6 additional credits of sociology and/or anthropolog
COREQUISITES: none

SYNONYMOUS COURSE(S) SERVICE COURSE TO:
(@) Replaces:
(Course #) (Department/Program)
(b)  Cannot take: for further credit.
(Course #) (Department/Program)
TOTAL HOURS PER TERM: 60 TRAINING DAY-BASED INSTRUCTION
STRUCTURE OF HOURS: LENGTH OF COURSE:
Lectures: 40-50 Hrs HOURS PER DAY:
Seminar: 10-20 Hrs
Laboratory: Hrs
Field Experience: Hrs
Student Directed Learning: Hrs
Other (Specify): Hrs
MAXIMUM ENROLLMENT: 25
EXPECTED FREQUENCY OF COURSE OFFERINGS: Once every two years
WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only) [JYes X No
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department) [1Yes X No
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE: [ Yes XI No

AUTHORIZATION SIGNATURES:

Course Designer(s): Chairperson:
Douglas Hudson Raymond Welsh (Curriculum Committee)

Department Head: Dean:
Elizabeth Dennis Virginnia Cooke
PAC Approval in Principle Date: PAC Final Approval Date: February 25, 2005
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LEARNING OBJECTIVES / GOALS / OUTCOMES / LEARNING OUTCOMES
This course will provide a basis for participants to do the following:

1. Demonstrate a knowledge of selected ideas and issues associated with visual anthropology and ethnographic film

2. Develop a working vocabulary of anthropological concepts used in the visual representation of culture

3. Demonstrate a critical awareness of the basic premises and ideas of ethnographic films and images through writing,
discussions, and presentations

4. Carry out independent research on a selected topic

5 Critically analyze visual representations of cultures

METHODS: Lecture, Seminar
PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):

Credit can be awarded for this course through PLAR (Please check:)  [X] Yes ] No
METHODS OF OBTAINING PLAR:

Demonstration of reasonable involvement in ethnographic film projects; portfolio of materials; examination
TEXTBOOKS, REFERENCES, MATERIALS: [Textbook selection varies by instructor. An example of texts for this course might be:]

Heider, Karl, 2004, Seeing Anthropology: Cultural Anthropology through Film. 3/e. Pearson Education
Loizos, Peter, 1993, Innovation in Ethnographic Film: From Innocence to Self-Consciousness, 1955-1985. Manchester University Pres

Ruby, Jay, 2000, Picturing Culture: Explorations of Film and Anthropology, University of Chicago Press, Chicago, 2000.
SUPPLIES / MATERIALS:

Film and/or CD for storing digital images; supplies for printing and mounting photographs or digital images. $50
STUDENT EVALUATION: [An example of student evaluation for this course might be:]

1. Weekly journal and participation on analysis of films 50

2. Film analysis seminar presentation 10

3. Project (Exhibit) 20

4. Summative Exam 20
Total 100%

COURSE CONTENT: [Course content varies by instructor. An example of course content might be:]

1. History of ethnographic film and visual representations in anthropology

Oh What A Blow That Phantom Gave Me (Edmund Carpenter)

2. Key ideas and issues in ethnographic film

In the Land of the Head Hunters (Edward Curtis, 1914, 47 min.)

3. Editing visual culture representations for North American and European audiences
Millennium: selections from Episodes 1 through 6

Rivers of Sand (Robert Gardner, 1975, 85 min).

Packaging Culture (Mursi)

4-5. Representations of Hunting Cultures: Ecological Paradigms

Cree Hunters of Mistassini (Boyce Richardson)

Netsilik Inuit series (Asen Balikci)

N!ai The Story of a |Kung Woman ( John Marshall & Adrienne Miesmer, 1980, 58 min)

The Hunters ( John Marshall, 1958, 73 min)

The Gods Must Be Crazy (Jamie Uys, 1980, 108 min.)

6-7. Representations of African Pastoralist Cultures: Social Structure and Gender Issues
Masai Women (C. Curling & Melissa Llewelyn-Davies, 1974, 53 min)

The Nuer

8-10. Representations of Cultures of Melanesia and the South Pacific: Worldviews, Gender, and Exchange
The Trobriand Islanders

Trobriand Cricket: An Indigenous Response to Colonialism (Gary Kildea & Jerry Leach, 1975, 54 min)
The Kawelka: Ongka'’s Big Moka

The Mende

11-12. Representations of Cultures of South America: The Imagery of Resistance
Kayapo — Out of the Forest

The Ax Fight (Timothy Asch & Napoleon Chagnon, 1975, 30 min.)

13. Student Exhibit Presentations



