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ANTH 407 Social, Cultural and Media Studies 4

COURSE NAME/NUMBER FACULTY/DEPARTMENT UFV CREDITS
Social Change and Contemporary Representation

COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

This course explores anthropological approaches to the arts, with a particular focus on the political nature of
contemporary artistic expression and cultural representation. Topics to be explored include contemporary music (as
political expression), forms of hip-hop culture including ethnic hip-hop, post-modern theatre forms, kabuki theatre,
butoh dance, moshing, raves, flash mobs, and other forms of cultural representation. The notion of alternative
“imaginals” as forms of cultural representation will also be queried.

Note: This course is offered as ANTH 407 and MACS 407. Students may only take one of these for credit.

PREREQUISITES: 60 university-level credits, to include one of ANTH 102, MACS 110, or MACS 130 and at
least 6 additional credits of ANTH or MACS, or instructor’s permission. An upper-level
anthropology course is recommended.

COREQUISITES:

PRE or COREQUISITES:

SYNONYMOUS COURSE(S): SERVICE COURSE TO: (department/program)
(&) Replaces:

(b) Cross-listed with: MACS 407

(c) Cannot take: MACS 407 for further credit.

TOTAL HOURS PER TERM: 60 TRAINING DAY-BASED INSTRUCTION:

STRUCTURE OF HOURS: Length of course:

Lectures: 30 Hrs Hours per day:

Seminar: 30 Hrs

Laboratory: Hrs OTHER:

Field experience: Hrs Maximum enrolment: 25

Student directed learning: Hrs Expected frequency of course offerings: Every second year
Other (specify): Hrs (every semester, annually, every other year, etc.)

WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only) [ Yes X No
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department) X Yes [ 1No
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE: [ Yes > No

Course designer(s): Christine Elsey

Department Head: Stephen Piper Date approved: September 27, 2012
Campus-Wide Consultation (CWC) Date of meeting: September 28, 2012
Curriculum Committee chair: Tetsuomi Anzai Date approved: October 12,2012
Dean/Associate VP: Jacqueline Nolte Date approved: October 12,2012

Undergraduate Education Committee (UEC) approval Date of meeting: October 26, 2012
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LEARNING OUTCOMES:

Upon successful completion of this course, students will be able to:

e Describe and discuss anthropological concepts as related to contemporary cultural representation and artistic
production
Critically analyze the role of artistic expression with respect to the political process
Critically analyze how social dynamics and politicization affect artistic expression
Analyze and write about forms of artistic expression on the basis of key ideas offered by anthropological theory
Discuss with examples the relationship between artistic expression and processes of social, cultural, and political
change

METHODS: (Guest lecturers, presentations, online instruction, field trips, etc.)

May vary by instructor, but typical methods would include: lectures, in-class discussions, group discussions, student-led
activities, videos, practice tests.

METHODS OF OBTAINING PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):

X] Examination(s) [] Portfolio assessment X Interview(s)
X] Other (specify): Methods will be considered on a case-by-case basis.
1 PLAR cannot be awarded for this course for the following reason(s):

TEXTBOOKS, REFERENCES, MATERIALS:
[Textbook selection varies by instructor. An example of texts for this course might be:]

Books:
Schneider, Arnd, Christopher Wright, 2010, Between Art and Anthropology: Contemporary Ethnographic Practice.
Oxford and New York: Berg Publishers.

Schneider, Arnd, Christopher Wright (editors), 2006, Contemporary Art and Anthropology. Oxford and New York: Berg
Publishers.

Articles:
Baron, S.W., 1989, " The Canadian West Coast Punk Subculture: A Field of Study".
The Canadian Journal of Sociology 14:3, 289-316

Ghandanoosh, N., 2010, "Cross-Cultural Practices: Interpreting Non-African American Participation in Hip-Hop Dance.”
Ethnic and Racial Studies 33:9, 1580-1599.

Heidegger, Martin, “The Origins of a Work of Art”, in Martin Heidegger: Basic Writings edited by D Krell, 1993, New York:
Harper Collins.

Martinez, T.A, 1997, “Popular Culture as Oppositional Culture: Rap as Resistance.” Pacific Sociological Association
40:2, 265-286.

SUPPLIES / MATERIALS:

There are generally no unusual supplies required for this course.

STUDENT EVALUATION:

[An example of student evaluation for this course might be:]

Midterm exam: 20%
Final exam: 25%
Research proposal: 10%
Annotated bibliography: 10%
Research paper: 25%

In-class exercises: 10%
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COURSE CONTENT:

[Course content varies by instructor. An example of course content might be:]

Week 1: Introduction to course.

Week 2: Presentation of foundational theories on the anthropology of art.

Week 3: Further instruction on advanced theories of the anthropology of art (phenomenology and postmodernist
explanations of art).

Week 4:  Approaches to the relationship between figure and ground with respect to the role of artworks in the
definition of space and identity.

Week 5: Explanations of art as resistance. How does art define space as political? How does the body and its
expression become a domain of artistic and politicized space?

Week 6: Midterm exam

Week 7: Explanation of new oppositional Cultural Representations in the context of the institutionalization of the
avant-garde and postmodernism.

Week 8: The notion of creating or recreating space through alternative imaginals such as flash mobs, ethnic hip hop,
moshing and other public forms of artistic expression.

Week 9:  Artistic expression as resistance butoh dance, kabuki theatre, postmodernist theatre and environmental
dance works

Week 10: The human body as politicized space in the case of body modification, piercing etc. and other cultural forms
of bodily cultural representation.

Week 11: Cultural representation as a poetics of the lived body through the study of tattoos, hip hop, ethnic hip hop
and raves etc.

Week 12: Contemporary artistic expression and the crisis of representation and its manifestation in the deconstructivist
modes of artistic and cultural representation.

Week 13: The study of the ethnographic and the role of anthropology in cultural representation today.
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