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Note: The University reserves the right to amend course outlines as needed without notice. 
 
Course Code and Number: THEA 112 Number of Credits: 3  Course credit policy (105) 

Course Full Title: Acting Fundamentals 
Course Short Title: Acting Fundamentals 

Faculty: Faculty of Humanities Department (or program if no department): Theatre 

Calendar Description:  

Explores fundamental techniques actors use to create dramatic characters and effective performances, while focusing on character 
development, scene analysis, and the integration of voice and movement, across monologues, scenes, and original ensemble 
performances.  

 

Note: This course may involve field trips outside of class time to see plays. 

Prerequisites (or NONE):  None. 

Corequisites (if applicable, or NONE):  None. 

Pre/corequisites (if applicable, or NONE):  None. 

Antirequisite Courses (Cannot be taken for additional credit.) 

Former course code/number:       

Cross-listed with:       

Equivalent course(s):       

(If offered in the previous five years, antirequisite course(s) will be 
included in the calendar description as a note that students with credit 
for the antirequisite course(s) cannot take this course for further credit.) 

Course Details 

Special Topics course: No 
(If yes, the course will be offered under different letter 
designations representing different topics.)  

Directed Study course: No 
(See policy 207 for more information.) 

Grading System: Letter grades 

Delivery Mode: Face-to-face only 

Expected frequency:      Every semester 

Maximum enrolment (for information only): 24 

Typical Structure of Instructional Hours 

Tutorials/workshops 45 
       
       
       
       

Total hours 45  

Prior Learning Assessment and Recognition (PLAR) 

PLAR is available for this course. 

 
Transfer Credit (See bctransferguide.ca.) 

Transfer credit already exists: Yes 

Submit outline for (re)articulation: Yes  
(If yes, fill in transfer credit form.) 

Scheduled Laboratory Hours 

Labs to be scheduled independent of lecture hours:  No    Yes 

Department approval       Date of meeting:   June 4, 2024       

Faculty Council approval Date of meeting:  December 6, 2024 

Undergraduate Education Committee (UEC) approval Date of meeting:  February 28, 2025 
  

OFFICIAL UNDERGRADUATE COURSE OUTLINE FORM 

http://www.ufv.ca/media/assets/secretariat/policies/
https://www.ufv.ca/secretariat/policies/
http://www.bctransferguide.ca/
https://www.ufv.ca/media/assets/senate/uec/resources/Transfer-Credit-Request-Form.docx
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Learning Outcomes (These should contribute to students’ ability to meet program outcomes and thus Institutional Learning Outcomes.) 

Upon successful completion of this course, students will be able to: 
1. Apply vocal and physical acting exercises and movement techniques to improve vocal and physical openness and awareness 

in performance. 
2. Employ textual analysis, memorization, and presentation techniques to perform a dramatic role for an audience. 
3. Apply two or more recognized methods to create dramatic characters for audiences. 
4. Demonstrate confidence and clarity of purpose in performing a dramatic role for an audience. 
5. Critique one’s own and others’ performances constructively. 
6. Integrate critique from self, peers, and instructor to improve performances. 
7. Collaborate effectively with peers to perform scenes and scenarios. 
8. Identify a variety of approaches to character creation and dramaturgy from a range of non-Western cultural contexts, 

including an introductory understanding of Indigenous approaches. 
                                              
Recommended Evaluation Methods and Weighting (Evaluation should align to learning outcomes.) 

Assignments:       80% Holistic assessment: 20     %  % 

 %       %       % 

Details: Scaffolded assignments including scene study, script analysis, first and final performances of monologues and scenes, 
reflection journal. Holistic assessment includes reciprocal reflection by students and instructor on active engagement in in-class 
exercises. 

NOTE: The following sections may vary by instructor. Please see course syllabus available from the instructor. 

Typical Instructional Methods (Guest lecturers, presentations, online instruction, field trips, etc.) 

Individual and group exercises, improvisation, demonstration, scene study and preparation, class presentations, critique and discussion, 
journaling, attendance, and analysis of theatre performances. 

Texts and Resource Materials (Include online resources and Indigenous knowledge sources. Open Educational Resources (OER) 
should be included whenever possible. If more space is required, use the Supplemental Texts and Resource Materials form.) 
 Type Author or description  Title and publication/access details Year 
1. Other Meisner Sandford Meisner on Acting; Vintage 1987 
2. Other McGaw, Stilson, & Clark                      Acting is Believing, 11th Ed. 2012 
3. Other Benedetti, Robert The Actor at Work, 10th Ed. 2008 

4. Article Carter ’Chocolate Woman’ Visions an Organic Dramaturgy: Bocking-
Notation for the Indigenous Soul; Canadian Women’s Studies       

     
2008 

5. Textbook Luckett & Schaffer (Eds.) Black Acting Methods: Critical Approaches; Routledge  2017 
 

Required Additional Supplies and Materials (Software, hardware, tools, specialized clothing, etc.) 

An exercise mat, water bottle, and loose-fitting clothing are required for classes.  
 
Course Content and Topics 

Awareness 
• Creating physical awareness 
• Developing vocal openness 
• Physicality and movement 

Listening and critique 
• Identifying and working through “blocks” 
• Listening and response 
• Individual presentations and critique 
• Integrating feedback 

Scene study 
• Script analysis 
• Notation and script scoring (including Indigenous approaches) 
• Psycho-physical approaches to character 
• Duet presentations and critique 

Introduction to ensemble 
• Creation methods  
• Viewpoints  
• Ensemble work 
• Final performances 

 

https://open.bccampus.ca/
https://www.ufv.ca/media/assets/senate/uec/resources/Supplemental-Texts-and-Resource-Materials-Form.docx
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