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History of Theatre: 19th Century to the Present
COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

This course surveys the innovations and insights which have shaped theatre as an art form since the 19th century. Major
trends and issues in theatre will be studied, and explored in the context of larger cultural and historical forces.

PREREQUISITES: THEA 101, or any six (6) credits of lower level Humanities or Social Sciences
COREQUISITES:

SYNONYMOUS COURSE(S) SERVICE COURSE TO:

(a) Replaces: English (see Major, Drama concentration)
(Course #) (Department/Program)

(b)  Cannot take: for further credit. History (see program requirements)
(Course #) (Department/Program)

TOTAL HOURS PER TERM: 50 TRAINING DAY-BASED INSTRUCTION

STRUCTURE OF HOURS: LENGTH OF COURSE:

Lectures: 30 Hrs HOURS PER DAY:

Seminar: 15 Hrs

Laboratory: Hrs

Field Experience: Hrs

Student Directed Learning: Hrs

Other (Specify): 5 Hrs

Attendance and analysis of live performanc

MAXIMUM ENROLLMENT: 36

EXPECTED FREQUENCY OF COURSE OFFERINGS:

WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only) X Yes I No

WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department) [ Yes O No

TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE: X Yes [JNo

AUTHORIZATION SIGNATURES:

Course Designer(s): Chairperson:
Bruce Kirkley Moira Gutteridge-Kloster

Department Head: Dean:
lan Fenwick Eric Davis
UPAC Approval in Principle Date: UPAC Final Approval Date: Mar. 2, 2007
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LEARNING OBJECTIVES / GOALS / OUTCOMES / LEARNING OUTCOMES:

Students in THEA 201 will:

» Develop knowledge of the major cultural trends and issues in theatre since the early 19th century, from the beginnings of
realism through to postmodernism

» Understand the contributions of key figures in the theatre from the early 19th century to the present

» Understand significant developments in specific areas of theatre: for example, the divergence in approaches to acting (from
the realistic style developed by Stanislavski to the intercultural experiments of directors like Peter Brook and Ariane
Mnouchkine); or the tensions created by the displacement of the playwright's historical position as the creative center of the
theatre and the rise in importance of the director, designer, actor, and theatre company

» Appreciate the commonalities, divergences, and influences between theatre and emerging media such as film, radio,
television, and digital media

» Develop an understanding of different critical and methodological approaches to the study of theatre both as an art form
and as an historical construct

» Develop research and critical writing skills

» Understand how historical research applies to the creative process of theatre production

METHODS:

Lectures, discussions, seminars, group exercises, attendance and analysis of live theatre performances.

PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):
Credit can be awarded for this course through PLAR (Please check:) X Yes ] No

METHODS OF OBTAINING PLAR:

Portfolio review and exam

TEXTBOOKS, REFERENCES, MATERIALS:
[Textbook selection varies by instructor. An example of texts for this course might be:]

A.M. Nagler. A Sourcebook in Theatrical History. New York: Dover, 1959. (A classic and widely recognized collection of original
documents in theatre history)

Richard Drain, ed. Twentieth Century Theatre: A Sourcebook. London: Routledge, 1995.

Jennifer Wise & Craig S. Walker, eds. The Broadview Anthology of Drama (Volume Il): The Nineteenth and Twentieth Centuries.
Peterborough: Broadview Press, 2003.

Course-pack containing essays, reviews, excerpts from key texts, photographs, etc.

SUPPLIES / MATERIALS:

None

STUDENT EVALUATION:

[An example of student evaluation for this course might be:]

Seminar 20%
Essay 25%
Midterm 20%
Final exam 25%
Class participation 10%

COURSE CONTENT:

[Course content varies by instructor. An example of course content might be:]

Trends and issues in the history of theatre from the early 19" century to the present will be explored by investigating four major
topics, with each topic comprising from two to four weeks of study.

The Path of Realism: the search for realistic representation in the theatre, focusing on such topics as: the naturalistic experiments
of Andre Antoine's Théatre Libre, Constantin Stanislavski's search for a system of realistic acting, the scenic illusionism of David
Belasco and Robert Edmund Jones, and the eventual assimilation of theatrical realism by the cinema.



The Political Theatre: the development of theatre as a vehicle for social and political change, from the verfremdungseffekt of
Bertolt Brecht's epic theatre and the collective creation of Joan Littlewood’s Theatre Workshop, to the political empowerment of
Augusto Boal's Theatre of the Oppressed and feminist theatres such as Great Britain's Monstrous Regiment or Canada's Nightwood
Theatre.

The Antirealistic Revolt: the revolts against the realistic stage, from the symbolist theatre of Maeterlinck and Yeats, the
expressionism of Strindberg and O'Neill, to Antonin Artaud's Theatre of Cruelty, the absurdist theatre of lonesco and Beckett, and
Jerzy Grotowski's search for the spirituality of the body in performance in his Poor Theatre.

The Postmodern Experience: the tensions generated by an emerging global culture and the continuing resistance and vitality of
localized cultures: the intercultural theatre of Eugenio Barba, Ariane Mnouchkine, and Peter Brook; the reflexivity of Robert Wilson
or Robert Lepage's Theatre of Images; the revival of aboriginal theatre in the work of Tomson Highway and the Native Earth
Performing Arts Company; and the theoretical implications of highly successful mass theatre phenomena such as mega-musicals,
Shakespeare festivals, and fringe festivals.



