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CALENDAR DESCRIPTION: This course surveys key topics in the history of theatre up to the 19" century. Specific
themes drawn from the key areas of acting, audiences, theatre architecture, performance space, scenography, directing and
theatre criticism will be examined through a range of historical periods.

RATIONALE: THEA 202 will be introduced as part of an overall redesign of selected theatre courses. Together with
THEA 201, this course will provide students with a more detailed study of the history of theatre than is currently possible
in the introductory courses, THEA 101 and 102. Furthermore, while serving the intermediate need of strengthening the
department's offerings in theatre history, THEA 201 and 202 will also provide a solid foundation for the longer term goal
of introducing a Theatre Major.

COURSE PREREQUISITES: THEA 101

COURSE COREQUISITES: None
HOURS PER TERM Lecture 30 hrs Student Directed
FOR EACH Laboratory hrs Learning hrs
STUDENT Seminar 15 hrs Other - specify:

Field Experience 8 hrs hrs

TOTAL 53 HRS
MAXIMUM ENROLMENT:__35
Is transfer credit requested? - Yes 9 No
AUTHORIZATION SIGNATURES:
Course Designer(s): Chairperson: E. Davis
R. Bruce Kirkley, Ph.D Curriculum Committee

Department Head: lan Fenwick, BA, MFA Dean: J.D. Tunstall, PhD
PAC: Approval in Principle PAC: Final Approval: December 17, 1997

(Date) (Date)
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SYNONYMOUS COURSES:

(a) replaces N/A
(course #)
(b) cannot take N/A for further credit
(course #)

SUPPLIES/IMATERIALS:

TEXTBOOKS, REFERENCES, MATERIALS (List reading resources elsewhere)

Under consideration, but possible options for the main text are:

Cohen, Robert, Theatre, Fourth Ed. (1997)
Brockett, Oscar, The Essential Theatre, Fifth Ed. (1997)

Representative plays from the 20" century, selected to complement the topics and issues under study in the class.

A coursepack containing essays, reviews, excerpts from key texts, photographs, etc.

OBJECTIVES:
Upon completion of THEA 202, students should:
. understand the legacy and the significance of specific, notable periods in the history of the theatre, such as the

classical theatre of Ancient Greece, Sanskrit, the medieval theatre of Japan (Noh and Kabuki), Italian Renaissance, the
theatre of Elizabethan and Jacobean England

. know how major trends and issues in key areas of theatre - acting, audience, theatre buildings and performance
spaces, scenography, directing - have evolved and unfolded throughout the history of the artform

. understand the contributions of key figures in the theatre from its origins until the 19" century

. be cognizant of the different critical and methodological approaches to the study of theatre both as an art form
and as an historical construct

. have the skills and knowledge needed to undertake historical research in theatre

. understand how research and theory are applied to the creative processes of theatre production

METHODS:

Lectures, discussions, seminars, group exercises, theatre visits
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STUDENT EVALUATION PROCEDURE:

1 seminar 20%
1 essay (2500 words)  25%
1 midterm 20%
final exam/project 25%
class participation 10%

COURSE CONTENT

The course will be arranged according to key themes or topics, which will then be examined in relation to a range of
historical periods. The specific themes to be studied may vary from year to year, but will always involve at least four
of the following key areas: acting, audiences, theatre architecture and performance space, scenography, and directing.
Specific themes that might be studied could include: masks and actors, women on stage, anti-theatrical prejudice,
audience composition and behaviour, theatre architecture as a reflection of cultural and social values, symbolic space
versus representational space, the evolution of pictorial illusionism, and the rise of the director. Each theme will
occupy at least two weeks, but no more than four weeks of class time, and will substantially examine at least two
historical periods.



