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Course Code and Number: THEA 204 | Number of Credits: 3 Course credit policy (105)

Course Full Title: Performance History Il: 1900-Present
Course Short Title: Performance History Il

Faculty: Faculty of Humanities | Department (or program if no department): Theatre

Calendar Description:

Examines how theatre and performance traditions developed in a global context between 1900 and the present. Focus includes
modernism, postmodernism, and post-colonial influences, and Indigenous performance history in Canada. Plays and performance texts
are analyzed in their cultural, historical, and literary contexts. Students apply script analysis, praxis-based learning activities, and
research methodologies.

Note: Field trips outside of class time may be required.

Note: This course is offered as THEA 204 and ENGL 234. Students may take only one of these for credit.

Prerequisites (or NONE): 15 university-level credits.

Corequisites (if applicable, or NONE): None.

Pre/corequisites (if applicable, or NONE): | None.

Antirequisite Courses (Cannot be taken for additional credit.) Course Details
Former course code/number: Special Topics course: No
Cross-listed with: ENGL 234 (If yes, the course will be offered under different letter

designations representing different topics.)
Equivalent course(s): ENGL 234

(If offered in the previous five years, antirequisite course(s) will be
included in the calendar description as a note that students with credit
for the antirequisite course(s) cannot take this course for further credit.) | Grading System: Letter grades

Directed Study course: No
(See policy 207 for more information.)

Delivery Mode: May be offered in multiple delivery modes

Typical Structure of Instructional Hours Expected frequency: Every other year

Lecture/seminar 30 Maximum enrolment (for information only): 36

Tutorials/workshops 15

Prior Learning Assessment and Recognition (PLAR)

PLAR is available for this course.

Total hours 45

Transfer Credit (See bctransferguide.ca.)

Scheduled Laboratory Hours Transfer credit already exists: Yes

I No [JYes Submit outline for (re)articulation: No

Labs to be scheduled independent of lecture hours: o )
(If yes, fill in transfer credit form.)

Department approval Date of meeting: June 4, 2024

Faculty Council approval Date of meeting: December 6, 2024

Undergraduate Education Committee (UEC) approval Date of meeting: February 28, 2025



http://www.ufv.ca/media/assets/secretariat/policies/
https://www.ufv.ca/secretariat/policies/
http://www.bctransferguide.ca/
https://www.ufv.ca/media/assets/senate/uec/resources/Transfer-Credit-Request-Form.docx
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Learning Outcomes (These should contribute to students’ ability to meet program outcomes and thus Institutional Learning Outcomes.)

Upon successful completion of this course, students will be able to:

1. Analyze scripts and performance texts.

2. Examine a topic in performance history between 1900 and the present.

3. Explain how performances demonstrate key characteristics of modernism, postmodernism, and postcoloniality alongside
broader theatrical innovations.

4. Describe the changing relationship between theatre and other forms of performance from 1900 to the present (i.e. dance,
performance art, installation art, traditional cultural practices).

5. Apply historical theories of performance to theatrical examples.

6. Engage in praxis-based activities.

Recommended Evaluation Methods and Weighting (Evaluation should align to learning outcomes.)

Final exam: 20% | Quizzes/tests: 20% %
Assignments: 45% | Holistic assessment: 15% %
Details:

Assignments will include a research project (i.e. articulate a question, identify relevant primary and secondary sources, evaluate
source material, articulate a simple argument in writing following scholarly conventions); group presentations.

Quizzes/ tests typically include a written mid-term exam.

Holistic assessment includes reciprocal reflection by student and instructor on participation in praxis/applied activities.

Final exam typically a creative final in-class exam.

NOTE: The following sections may vary by instructor. Please see course syllabus available from the instructor.

Typical Instructional Methods (Guest lecturers, presentations, online instruction, field trips, etc.)

Lectures, seminar discussions, student presentations, assignment workshops, and praxis-based applied activities.

Texts and Resource Materials (Include online resources and Indigenous knowledge sources. Open Educational Resources (OER)
should be included whenever possible. If more space is required, use the Supplemental Texts and Resource Materials form.)

Type Author or description Title and publication/access details Year
1. Textbook Salhi (ed.) Postmodern and Postcolonial Intersections; Cambridge Scholars Publishing 2020
2 Textbook MacKenzie ?ggvigggsptlﬁirgﬁ; S Theatre in Canada: A Mechanism of Decolonization; 2020
3.
4,
5.

Required Additional Supplies and Materials (Software, hardware, tools, specialized clothing, etc.)

Course pack: Cramer & Grant, “Dada Performance;” Bermel, Artaud’s Theatre of Cruelty (exc.); Bharucha, Rehearsals of Revolution
(exc.), Beckett, Waiting for Godot, Williams, Cat on a Hot Tin Roof, Herbert, Fortune and Men’s Eyes; Churchill, Cloud 9; Kushner,
Angels in America; Hwang, M. Butterfly; Thompson, White Biting Dog; Clements, Burning Vision;, Drew Hayden Taylor, Cottagers and
Indians.

Course Content and Topics

Post-war aesthetics
e Dadaism
e Expressionism and Surrealism
o Political theatre
o Epic Theatre
o Theatre of Cruelty
o Theatre of the Absurd

Western cannon

e Samuel Beckett
Arthur Miller
Tennessee Williams
Tom Stoppard
Tony Kushner
Caryl Churchill



https://open.bccampus.ca/
https://www.ufv.ca/media/assets/senate/uec/resources/Supplemental-Texts-and-Resource-Materials-Form.docx
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(Post)colonial confrontations
¢ [ndian theatre
e Caribbean theatre
e African theatre

Indigenous Theatre in Canada

¢ Native Earth

¢ Indigenous playwrights

o Tomson Highway

Marie Clements
Drew Haydon Taylor
Monique Mojica
Margo Kane

O O O O

Canadian Theatre

e Regional and festival theatre

e Francophone theatre

¢ Institutions and the Canadian canon

o John Herbert

Tarragon Theatre
Judith Thompson
Nightwood Theatre
Buddies in Bad Times
Obsidian Theatre Company
Fu-GEN Asian-Canadian Theatre Company
Neworld Theatre

O O O O O O O




	Date of meeting:  June 4, 2024
	Date of meeting:  December 6, 2024
	Date of meeting:  February 28, 2025
	Type
	Author or description 


