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THEATRE FOR YOUNG AUDIENCES

COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION: This course offers students an overview of the history, literature, and theories of theatre for
young audiences with an emphasis on Canadian works. Its chief objective is to stimulate a critical awareness of young
people’s theatre as a distinct and important discipline.

PREREQUISITES:
COREQUISITES:

THEA 101

SYNONYMOUS COURSE(S) SERVICE COURSE TO:
(& Replaces:

(Course #) (Department/Program)
(b)  Cannot take: for further credit.

(Course #) (Department/Program)
TOTAL HOURS PER TERM: 60 TRAINING DAY-BASED INSTRUCTION
STRUCTURE OF HOURS: LENGTH OF COURSE:
Lectures: 41 Hrs HOURS PER DAY:
Seminar: 15 Hrs
Laboratory: Hrs
Field Experience: 4 Hrs
Student Directed Learning: Hrs
Other (Specify): Hrs

MAXIMUM ENROLLMENT: 24

EXPECTED FREQUENCY OF COURSE OFFERINGS: Every other year
WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only) [ Yes I No
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department) [ Yes O No
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE: [ Yes [JNo
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Eric Davis
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LEARNING OBJECTIVES / GOALS / OUTCOMES / LEARNING OUTCOMES:

The student will gain an appreciation and understanding of theatre for young audiences by examining the production and reception
of plays that were written specifically for young people. In the courses of this study, the student will be able to demonstrate this
knowledge by creating and presenting an original short piece within the context of the class.

METHODS:

Lectures, seminars, reading, discussions, audio-visual materials, field trips, guest speakers, presentations, and written projects.

PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):
Credit can be awarded for this course through PLAR (Please check:)  [X] Yes ] No

METHODS OF OBTAINING PLAR:

Portfolio

TEXTBOOKS, REFERENCES, MATERIALS:

[Textbook selection varies by instructor. An example of texts for this course might be:]

Theatre for Children by David Wood and Janet Grant. London: lvan R. Dee, 1999. PRIMARY TEXT BOOK

A Mirror or Our Dreams: Children and the Theatre in Canada by Joyce Doolittle and Zina Barnieh. Vancouver:
Talon Books, 1979.

International Guide to Children’s Theatre and Educational Theatre: A Historical and Geographical Source Book.
Lowell Swortzell editor. Westport Conn: Greennwood Press, 1990.

Children’s Theatre: Creative Drama & Learning. Judith Kase-Pilsini editor. Lanham, MD: University Press of America, 1986.

Children’s Theatre: A philosophy and Method by Moses Goldberg. Englewood Cliffs, NJ: Prentice-Hall, 1974.

Some plays for study could include: Peter Pan by J.M. Barrie; New Canadian Kid by Dennis Foon;
Feeling Yes, Feeling No by Dennis Foon; Tough! By George F. Walker;

The Shape of a Girl by Joan MacLeod; Rage by Michele Rimi; INUK (Inuk in search of the Sun) by Henry Beissel.

THEA 305 Course Pack to be developed.

SUPPLIES / MATERIALS:

Costs of travel and supplies will vary depending upon the field trip.
Students will be given these costs in accordance with the specifics of the professional TYA
activity in the lower mainland during a given semester.

STUDENT EVALUATION:
[An example of student evaluation for this course might be:]

Term Project: 30% Preparing a short, original piece (10 minutes)
of theatre for young audiences in a particular genre.

Midterm Quiz: 10%

Report: 10% Profile an Oral/Written report of a professional TYA company

Field Trip Profile: 10% Written observation and analysis of child audience
responses/performance review

Participation: 10%

Final Exam: 30% Comprehensive exam

COURSE CONTENT:

[Course content varies by instructor. An example of course content might be:]

1. Introduction: Defining and discussing our subject:
a. Defining the terms
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10.

11.

12.

13.

Who is the audience?
What is style?

What are the forms?
What is its essence?
Is there a need?

History of TYA in Canada — Holiday Theatre and Canada’s colonial influences.
Reading: The Riddle Machine by Betty Lambert (1967)

One hundred years ago — Overview and analysis of a classic: Peter Pan
Reading: parts one and two of Theatre for Children

Playwriting for TYA — Dangerous preconceptions
Reading: parts three and four of Theatre for Children — original plays vs. adaptations.

Fairytale Theatre
Reading: The Mirror Man by Brian Way

Intercultural influences
Reading: INUK — Henry Beissel and Shadow Dance — by Jerek Bogajewicz, Patricia Best, Menlo Skye McFarlane, Stuart
Nemtin, David McLean, Sheldon Rosen (based on Native Legends)

Social Politics
Discussion: Shape of a Girls by Joan MacLeod
Discussion: Rage — Michele Rimi

The challenges of TYA production and marketing — Part One
Reading: Part Five of Theatre for Children

The challenges of TYA production and marketing — Part Two
Reading: Parts six and seven of Theatre for Children

The state of TYA in Canada today — Oral profile of contemporary companies including: Green Thumb, Carousel, Young
People’s Theatre, Mermaid Theatre of Nova Scotia, Manitoba Theatre of Young People.
Q & A with a guest speaker from Carousel Theatre or Green Thumb Theatre, Vancouver.

Pedagogy — Theatre as a teaching tool
Reading: Feeling Yes, Feeling No by Dennis Foon.
Viewing NFB production of this play.

In-class discussion of our field trip to view a professional TYA show (The script of this show will be read and discussed in
advance of the viewing. The positioning of this lesson will be dependant on the production schedule of the show to be
viewed.

Final Projects presentations and discussion.



