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ACTING FOR THE CAMERA
COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

An exploration of the theory and practice of acting for the camera. This course examines the close relationship between stage and film acting and
introduces students to the unique demands of creating effective on camera performances. Studio exercises and projects involve students in a progression
of on camera explorations leading to the creation of a basic film acting technique. The course also introduces students to the vocabulary and practices of
the film and TV industries.

PREREQUISITES: THEA 211
COREQUISITES: None
SYNONYMOUS COURSE(S) SERVICE COURSE TO:
(a) Replaces: N/A
(Course #) (Department / Program)
(b) Cannot take N/A for further credit
(Course #) E (Department / Program)
TOTAL HOURS PER TERM: 90 TRAINING DAY-BASED INSTRUCTION
STRUCTURE OF HOURS: LENGTH OF COURSE:
Lectures: 15 hrs
Seminar: 15 hrs HOURS PER DAY:
Laboratory: hrs
Field Experience: hrs
Student Directed Learning: hrs
Other (Specify): hrs
Studio 60
MAXIMUM ENROLMENT: 24
EXPECTED FREQUENCY OF COURSE OFFERING: Every second year
WILL TRANSFER CREDIT BE REQUESTED? YES NO X

TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE: YES NO X

AUTHORIZATION SIGNATURES:

Course designer(s): Chairperson:

lan Fenwick (Curriculum Committee)
Department Head: Dean:

Bruce Kirkley Virginia B. Cooke
PAC Approval in Principle Date: PAC Final Approval Date: December 13, 2000
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LEARNING OBJECTIVES / GOALS / OUTCOMES/ LEARNING OUTCOMES:
Students will:

become familiar with TV and film acting theory

become familiar with the similarities and differences between stage acting practice and film acting practice
learn appropriate physical gestures and vocalization to create the desired communication for the camera
become familiar with framing techniques and how the frame dictates the acting practice

learn the importance of listening, focus and concentration in film acting practice

learn appropriate vocabulary and terminology used in the film and television industry

learn a process for analyzing a film or TV script

become familiar with the audition process including resumes, photos, finding an agent, the unions
explore on camera a variety of film/TV texts

become familiar with the process of how scenes are shot

become familiar with the relationships between the members of a “scene shoot”

~TTS@mo oo

METHODS:

Lectures including guest lectures from practicing professionals
Seminars including video and film analysis

Studio explorations/exercises

On camera assignments

PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):

Credit can be awarded for this course through PLAR YES __ X NO

METHODS OF OBTAINING PLAR:

Portfolio

TEXTBOOKS, REFERENCES, MATERIALS:
Textbooks:
Barr, Tony, Acting for the Camera, Allyn and Bacon, 1993

Lovell, Alan and Kramer, Peter, Screen Acting, Routledge, 1999
Marshall, Terry, Starting Out in Film and Television, TEXTwrite, 1995

References:

Brestoff, Richard, The Camera Smart Actor, Smith and Krauss, 1994

Caine, Michael, Acting on Film, Applause Theatre Books (accompanied by a video)
Clark and McGaw, Acting is Believing, Holt, Rinehart and Winston, 1996
Bruder, Melissa, et al, A Practical Handbook for the Actor, Vintage, 1986
Cohen, Robert, Acting Power, Mayfield, 1978

Cohen, Robert, Acting Professionally, Harper and Row, 1983

Goldman, William, Adventures in the Screen Trade, Warner Books, 1984
Hooks, Ed, The Audition Book, Backstage Books, 1996

Johnstone, Keith, Impro, Routledge, 1987

Karton, Joshua, Film Scenes for Actors Vol 1 & 2, Bantam, 1987

Kuleshov, Lev, Fifty Years in Film, Radaga Publishers, 1987

Mayfield, Katherine, Smart Actors, Foolish Choices, Backstage Books, 1997
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References: (contd.)

Newhouse, Miriam and Peter Messaline, The Actor’s Survival Kit, Simon and Pierre, 1999
Pudovkin, V.1., Film Technique and Film Acting, Grove Press, 1976

Seger and Whetmore, From Script to Screen, Henry Holt & co., 1994

Shurtlieff, Michael, Audition, Walker & Co., 1978

Silverberg, Larry, Loving to Audition, Smith & Kraus, 1997

Smith, Marissa and Amy Schevel, The Actor’s Book of Movie Monologues, Penguin

The Reel West Digest - Published annually in March by Reel West Productions, Burna;by, BC
Tucker, Patrick, Secrets of Screen Acting, Routledge, 1994

SUPPLIES / MATERIALS:
Each student must supply one 6-hour video tape (VHS) format.

Students will be asked to attend film screenings (maximum 3) and rent videos (to a maximum of 5) during the semester.
Students will be required to provide their own make-up and a basic wardrobe for the video shoots

STUDENT EVALUATION:

Journal 15%
Quizzes (2) 15%
On camera studio assignments (4) 50%
Class participation 10%
Camera acting critique 10%

COURSE CONTENT:

Week One: Orientation
Explore the relationship of stage to screen acting
Lecture/demonstration on evolution of acting approaches since 1900

Week Two: Introduction to studio procedures, camera operation, and terminology
Score of action on camera exercise
Quiz #1

Week Three: Framing, explore how framing dictates performance

Seminar to examine actor/camera relationship

Week Four: Filming a scene, studio presentation, critiques
Applying stage text analysis to film text

Week Five: Working the scenes emphasizing listening, focus, and concentration
Lecture/demonstration on how professionals use these techniques

Week Six: Focus studio work on exploring effective gesture, vocalizations
Seminars featuring student critiques of professional actors

Week Seven: Explore emotion in scene work
Seminar reports continued
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COURSE CONTENT: (contd.)

Week Eight:

Week Nine:

Week Ten:

Week Eleven:

Week Twelve:

Guest lecture on the business of being a film and TV actor
Resumes, photos, finding an agent, cold reads
Quiz #2

Auditions - warmups (physical, vocal and mental), slating, the sides
Cold reads, warm reads, auditions without scripts, improvization

Monologue work on camera

Lecture/demonstration: Shooting a scene

Analyzing the text, breaking into shots, production duties, working on a set
Assign scenes

Block out scenes, determine shots

Week Thirteen: Coaching sessions

Week Fourteen:

Week Fifteen:

Final rehearsals

Shoot the scenes



