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OFFICIAL COURSE OUTLINE INFORMATION 

 
Students are advised to keep course outlines in personal files for future use. 

Shaded headings are subject to change at the discretion of the department and the material will vary 
- see course syllabus available from instructor 

 
FACULTY/DEPARTMENT: THEATRE 

THEA 315       4 
COURSE NAME/NUMBER  FORMER COURSE NUMBER  UCFV CREDITS 

SHAKESPEARE IN PERFORMANCE 
COURSE DESCRIPTIVE TITLE 

 

 
PREREQUISITES: THEA 215, THEA 211, or audition 
COREQUISITES:       

SYNONYMOUS COURSE(S) SERVICE COURSE TO: 
(a) Replaces:              
  (Course #)  (Department/Program) 
(b) Cannot take: THEA 359 for further credit.       
  (Course #)  (Department/Program) 

TOTAL HOURS PER TERM: 90  TRAINING DAY-BASED INSTRUCTION 
STRUCTURE OF HOURS:    LENGTH OF COURSE:       
Lectures: 14 Hrs  HOURS PER DAY:     
Seminar: 12 Hrs    
Laboratory:      Hrs    
Field Experience:      Hrs    
Student Directed Learning:      Hrs    
Other (Specify): Workshop 64 Hrs    
    

MAXIMUM ENROLLMENT: 24  
EXPECTED FREQUENCY OF COURSE OFFERINGS: Every second year 
WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only)  Yes  No 
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department)  Yes  No 
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE:  Yes  No 

COURSE IMPLEMENTATION DATE: January 2007 
COURSE REVISED IMPLEMENTATION DATE:       
COURSE TO BE REVIEWED: November 2009 
(Four years after UPAC final approval date) (MONTH YEAR) 

CALENDAR DESCRIPTION: This course provides concentrated study in Shakespearean performance, focusing primarily 
on developing the voice to become an effective instrument for conveying Shakespeare’s rich, multi-layered language. 
Students will increase the openness, responsiveness and flexibility of the voice, as well as engage in detailed textual study 
and performance of Shakespearean sonnets, monologues and scenes. (Students who took THEA 359 prior to 2006 may 
not take this course for further credit.) 

AUTHORIZATION SIGNATURES:  
  
Course Designer(s):  Chairperson:  
 Bruce Kirkley  Raymond Welch (Curriculum Committee) 
  
Department Head:  Dean:  
 Ian Fenwick  Eric Davis 
UPAC Approval in Principle Date:       UPAC Final Approval Date: December  7, 2005 
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LEARNING OBJECTIVES / GOALS / OUTCOMES / LEARNING OUTCOMES: 

1. To develop the voice to become an effective instrument for conveying Shakespeare’s rich, multi-layered language. 

2. To increase the openness, responsiveness and flexibility of the voice. 

3. To learn techniques for detailed textual study and analysis of Shakespearean text from an actor’s perspective, including: 
 using metrical scansion effectively in performance, decoding the Bard’s instructions to actors in the Folio editions of the 
 plays, applying rules of Elizabethan rhetoric to the analysis and performance of dramatic monologues.  

4. To discover deeper, more sensitive, and more expansive vocal responses to the meanings and emotional colourings of 
 words. 

5. To develop a fuller understanding of the historical conditions of theatrical performance in Shakespeare’s day, as well as 
 the larger metaphysical, philosophical, cultural, and ideological concerns that inform the plays. 

6. To engage this historical understanding in the creation of vivid characterizations realized through the spoken word. 
 
METHODS: 

The course focuses primarily on workshop classes, complemented by short lectures and seminars.  Students engage in a sequential 
series of physical, vocal and textual exercises, and prepare seminars and character studies, designed to achieve the above 
objectives. 

PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR): 

Credit can be awarded for this course through PLAR (Please check:)  Yes  No 

METHODS OF OBTAINING PLAR: 

Portfolio, interview and performance exam 
 
TEXTBOOKS, REFERENCES, MATERIALS: 
[Textbook selection varies by instructor. An example of texts for this course might be:] 

Kristin Linklater. Freeing Shakespeare’s Voice. New York: Theatre Communications Group, 1992. 

Stephen Booth (editor). Shakespeare’s Sonnets. New Haven & London: Yale Univ. Press, 1977. 

E.M.W. Tillyard. The Elizabethan World Picture. New York: Vintage, 1972. 

Neil Freeman (editor). Applause First Folio Editions of Shakespeare’s Plays. New York: Applause, 1996-2004. 
 
SUPPLIES / MATERIALS: 

      
 
STUDENT EVALUATION: 
[An example of student evaluation for this course might be:] 

Sonnet    20% 
Monologue   20% 
Scene    20% 
Seminar    15% 
Character Study   15% 
Class Participation  10%  
 
COURSE CONTENT: 
[Course content varies by instructor. An example of course content might be:] 

Weeks One to Four: 
 
• Voice practice focusing on breath, grounding, alignment, and flexibility 
• Textual study of Shakespearean sonnets for performance purposes 
• Historical background to Elizabethan theatre 
 
Weeks Four to Nine: 



 
 
• Voice practice focusing on resonance and vocal responsiveness 
• Textual study of monologues and scenes from Shakespeare’s plays 
• Applying Elizabethan poetics, rhetoric, and folio analysis to performance practice 
• Understanding the Elizabethan world view 
• Discovering the character’s journey 
 
Weeks Ten to Fourteen: 
 
• Voice practice focusing on articulation 
• Developing Performance Piece for the Directors’ Festival 
 
 
 


