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THEA 315

Theatre 4

COURSE NAME/NUMBER

FACULTY/DEPARTMENT UFV CREDITS
Voice and Body I

COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

This course focuses on developing the voice and body to become an effective instrument for conveying rich, multi-layered dramatic
language. Students will practice techniques to increase the openness, responsiveness, and flexibility of the voice and body. They will
learn how to develop deeper mental and emotional responses to the ideas and images found in dramatic texts, and how to engage this

practice and knowledge effectively in performance.

PREREQUISITES: THEA 211 and THEA 215

COREQUISITES:
PRE or COREQUISITES:

SYNONYMOUS COURSE(S):
(@) Replaces:

SERVICE COURSE TO: (department/program)

(b) Cross-listed with:

(c) Cannot take:

for further credit.

TOTAL HOURS PER TERM: 80
STRUCTURE OF HOURS:

Lectures: 15 Hrs
Seminar: 15 Hrs
Laboratory: Hrs
Field experience: Hrs
Student directed learning: Hrs
Other (specify): Studio 50 Hrs

TRAINING DAY-BASED INSTRUCTION:
Length of course:

Hours per day:

OTHER:

Maximum enrolment: 20

Expected frequency of course offerings:

(every semester, annually, every other year, etc.)

WILL TRANSFER CREDIT BE REQUESTED? (lower-

level courses only) O Yes ] No

WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department) X Yes [1No

TRANSFER CREDIT EXISTS IN BCCAT TRANSFER

GUIDE: 1 Yes 1 No

Course designer(s): Bruce Kirkley

Department Head: Bruce Kirkley Date approved: October 2013
Campus-Wide Consultation (CWC) Date of meeting: n/a

Curriculum Committee chair: Amanda McCormick Date approved: November 8, 2013
Dean/Associate VP: Jacqueline Nolte Date approved: November 8, 2013

Undergraduate Education Committee (UEC) approval

Date of meeting: November 22, 2013
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LEARNING OUTCOMES:

Upon successful completion of this course, students will be able to:
e Employ a range of exercises and techniques to increase the responsiveness and flexibility of the voice and body.
Engage mental, physical, and emotional self-awareness of voice, movement, and gesture in performance.
Vocalize clear, authentic responses to the meanings and emotional impacts of heightened dramatic language.
Embody and vocalize their responsiveness to character and language effectively in performance.
Analyze poetic and classical dramatic texts from an acting perspective.
lluminate contemporary performance practice through an understanding of the historical contexts informing dramatic works
and their original conditions of performance.
e  Work collaboratively with others to create a performance using heightened dramatic language.

METHODS: (Guest lecturers, presentations, online instruction, field trips, etc.)

This course focuses primarily on studio classes involving physical and vocal training, acting exercises, group work, demonstrations,
coaching, presentations, and seminars. Students will engage in a sequential series of physical, vocal, and textual exercises, as well as
prepare class presentations, character studies, and a final extended performance piece.

METHODS OF OBTAINING PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):

[ 1 Examination(s) X Portfolio assessment  [X Interview(s)
X Other (specify): presentation of two contrasting classical monologues (i.e. one dramatic, one comic)
[1 PLAR cannot be awarded for this course for the following reason(s):

TEXTBOOKS, REFERENCES, MATERIALS: [Textbook selection varies by instructor. An example of texts might be:]

Patsy Rodenburg. Speaking Shakespeare. New York: Palgrave Macmillan, 2002.

Kristin Linklater. Freeing Shakespeare’s Voice. London: Nick Hern, 2006.

Stephen Greenblatt. Will in the World: How Shakespeare Became Shakespeare. New York: W.W. Norton, 2004.
E.M.W. Tillyard. The Elizabethan World Picture. New York: Vintage, 1972.

Stephen Booth (editor). Shakespeare’s Sonnets. New Haven & London: Yale Univ. Press, 1977.

Neil Freeman (editor). Applause First Folio Editions of Shakespeare’s Plays. New York: Applause, 1996-2004.

SUPPLIES / MATERIALS:

Exercise mat and loose-fitting clothing are needed for class exercises.

STUDENT EVALUATION: [An example of student evaluation for this course might be:]

Sonnet 20%
Monologue 20%
Scene 20%
Seminar 15%
Character study 15%
Class participation 10%

COURSE CONTENT: [Course content varies by instructor. An example of course content might be:]

Weeks 1-4:
e Voice practice focusing on breath, grounding, alignment, and flexibility
e Textual study of Shakespearean sonnets for performance purposes
e Historical background to Elizabethan theatre
Weeks 4-9:
e Voice practice focusing on resonance and vocal responsiveness
e Textual study of monologues and scenes from Shakespeare’s plays
e Applying Elizabethan poetics, rhetoric, and folio analysis to performance practice
e Understanding the Elizabethan world view
e Discovering the character’s journey
Weeks 10-14:
e Voice practice focusing on articulation
e Developing a collaborative performance piece.
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