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THEA 316

COURSE NAME/NUMBER

Theatre 4

FACULTY/DEPARTMENT UFV CREDITS

Special Topics in Acting and Performance

COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

This course provides students with an opportunity to explore a topic or specific area of acting or performance and will
vary with the instructor. Different topics will be identified by adding a letter to the course numbers, e.g., 316C, 316D. This
course may involve field trips to see plays in the Lower Mainland.

PREREQUISITES: Six credits from THEA 211, THEA 212, THEA 215, or THEA 250.

COREQUISITES:
PRE or COREQUISITES:

SYNONYMOUS COURSE(S):
(&) Replaces:

SERVICE COURSE TO: (department/program)

(b) Cross-listed with:

(c) Cannot take:

for further credit.

TOTAL HOURS PER TERM: 80

STRUCTURE OF HOURS:

TRAINING DAY-BASED INSTRUCTION:
Length of course:

Lectures: 10 Hrs Hours per day:

Seminar: Hrs

Laboratory: Hrs OTHER:

Field experience: Hrs Maximum enrolment: 24

Student directed learning: 10 Hrs Expected frequency of course offerings: every other year
Other (specify): studio 60 Hrs (every semester, annually, every other year, etc.)

WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only) [ Yes [ 1No
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department) X Yes [ 1No
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE: [ Yes > No

Course designer(s): Heather Davis-Fisch, Paul Gelineau, Bruce Kirkley

Department Head: Bruce Kirkley

Date approved: November 2013

Campus-Wide Consultation (CWC)
Curriculum Committee chair: Amanda McCormick Date approved: January 17,2014

Date of meeting: December 6, 2013

Dean/Associate VP: Jacqueline Nolte

Date approved: January 17,2014

Undergraduate Education Committee (UEC) approval Date of meeting: January 31, 2014
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LEARNING OUTCOMES:

Upon successful completion of this course, students will be able to:
e Explain the concepts, principles, and theoretical perspectives of the selected area of theatre and performance.
e Participate in a creative process involving exploration, experimentation, public performance, critique (from self,
peers, and instructor), and revision.
Employ creative strategies and critical reasoning to adapt to challenges encountered during creative process.
Demonstrate physical and vocal dexterity in relation to the selected area of study.
Demonstrate self-reflexivity and self-awareness in relation to selected area of study.
Communicate effectively and professionally in written, verbal, and non-verbal languages.

METHODS: (Guest lecturers, presentations, online instruction, field trips, etc.)

This course focuses primarily on studio classes related to the selected area of acting or performance. Methods may
include acting/performance exercises, group work, coaching, presentations, and seminars.

METHODS OF OBTAINING PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):

1 Examination(s) X Portfolio assessment X Interview(s)
X] Other (specify): Audition, Presentation or Performance
] PLAR cannot be awarded for this course for the following reason(s):

TEXTBOOKS, REFERENCES, MATERIALS:

[Textbook selection varies by instructor and topic selected. An example of texts for an iteration of this course focused on
Viewpoints might be:]

Example 1: Viewpoints
Bogart, Anne and Tina Landau. The Viewpoints Book: A Practical Guide to Viewpoints and Composition. New York:
Theatre Communications Group, 2005.

Example 2: Stage and Screen Combat for the Actor
J. Allen Suddeth. Fight Directing for the Theatre. 2" Edition. Portsmouth, NH: Heinemann, 1996.
Jonathan Howell. Stage Fighting: A Practical Guide. Ramsbury, UK: Crowood, 2008.
FDC (Fight Directors Canada) Basic Actor Combatant Glossaries
FDC Policies and Procedures

SUPPLIES / MATERIALS:

Yoga mat, loose-fitting pants and shirt, and water bottle.

STUDENT EVALUATION: [An example of student evaluation for this course might be:]

Example 1: Viewpoints

Physical viewpoints presentation: 10%
Working with music presentation: 10%
Scene presentation: 15%
Devised composition project: 25%
In-class exercises: 20%
Journal: 20%
Example 2: Stage and Screen Combat for the Actor
Unarmed combat choreography: 10%
Quarterstaff choreography: 10%
Swordplay choreography: 10%
Journal: 10%
Research essay: 20%
Final performance: 20%

Exam on terminology and safety: 20%
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COURSE CONTENT:

[Course content varies by instructor. An example of course content might be:]

Example 1: Viewpoints

Week 1:
Week 2:
Week 3:
Week 4:
Week 5:
Week 6:

Introducing Viewpoints and warm-up work

Viewpoints of Time: Tempo, Duration, Kinesthetic Response, and Repetition

Viewpoints of Space: Shape, Gesture, Architecture, and Spatial Relationship

Putting the Physical Viewpoints Together and Group Improvisations

Physical viewpoints presentations and Working with music

Working with music presentations and introduction of Individual Vocal Viewpoints: Pitch, Dynamic,

Tempo/Duration, Timbre, Shape, Gesture, and Architecture

Week 7:
Week 8:
Week 9:

Group Vocal Viewpoints: Repetition, Kinesthetic Response. Introducing Dialogue
Adding Viewpoints to Dialogue Work
Scene presentations

Week 10: Creating compositions: montages and telling stories
Week 11: Devised work: building blocks and gathering materials
Week 12: Devised work: creation

Week 13: Devised work: presentation and discussion

Example 2: Stage and Screen Combat for the Actor

Week 1:
Week 2:
Week 3:

Week 4:
Week 5:
Week 6:
Week 7:
Week 8:

Week 9:

Introduction to Combat as Physical Dialogue; Expressive Qualities of the Body; Unarmed Techniques
Development of Physical Awareness and Partnering through Safety Techniques; Unarmed Techniques
Fight Choreography: Storytelling Qualities of the Physical Character; Unarmed Techniques: Scene
Presentations

Introduction to Terminology and Internationally Recognized Glossary of Terms; Introduction to Sword
History of Stage Combat: Influence and Development in Canadian Theatre; Sword Techniques

Acting the Fight: Introduction to Cadence, Tempo, and Physical Choices; Sword Techniques

Vocal Score in Combat: Breath, Sound, and Pitch as Storytelling Tools in Fight Choreography; Sword
Techniques - Scene Presentations

Fight Directors Canada: Policies and Procedures; Industry Standards of Practice and Safety; Introduction to
Quarterstaff: Ambidextrous Movement Techniques and Non-Conventional Movement Styles
Biomechanics: Shape, Physical Strength, and Adapting For Injury; Quarterstaff Techniques

Week 10: Understanding Partnering: Fear and Trust in New Settings; Creating a Safe Physical Environment; Quarterstaff

Technique Presentations

Week 11: Review of Safety and Glossary Terms; Preparing for Presentation and Performance; Understanding Body

Memory

Week 12: Rehearsals and Review
Week 13: Rehearsals and Review: Presentation and Critique
Week 14: Rehearsal; Practical and Written Examinations in three Weapon Systems; Testing for Professional Certification

with Fight Directors Canada
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