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Course Code and Number: THEA 360 Number of Credits: 3 Course credit policy (105) 

Course Full Title: Special Topics in Performance Studies 

Course Short Title: Spec Topic Performance Studies 

Faculty: Faculty of Humanities Department (or program if no department): Theatre 

Calendar Description:  

Explore diverse topics or specific areas of performance studies not typically offered. Topics vary with the instructor. Students integrate 
theoretical knowledge and creative practice, developing their creative, critical, and analytical skills.   
 

Note: This course will be offered under different letter designations (e.g. C-Z) representing different topics, and may be repeated for 
credit provided the letter designation differs. 

Prerequisites (or NONE):  One of THEA 203/ENG233, THEA 204/ENG 234, THEA 205, THEA 206 (discontinued), 
or 45 university-level credits. 

Corequisites (if applicable, or NONE):  None. 

Pre/corequisites (if applicable, or NONE):  None. 

Antirequisite Courses (Cannot be taken for additional credit.) 

Former course code/number:       

Cross-listed with: 

Equivalent course(s):       

(If offered in the previous five years, antirequisite course(s) will be 
included in the calendar description as a note that students with credit 
for the antirequisite course(s) cannot take this course for further credit.) 

Course Details 

Special Topics course: Yes 

(If yes, the course will be offered under different letter 
designations representing different topics.)  

Directed Study course: No 

(See policy 207 for more information.) 

Grading System: Letter grades 

Delivery Mode: May be offered in multiple delivery modes 

Expected frequency: Infrequent 

Maximum enrolment (for information only): 30 

Typical Structure of Instructional Hours 

Lecture/seminar 25 

Tutorials/workshops 20 

        

        

        

Total hours 45 
 

Prior Learning Assessment and Recognition (PLAR) 

PLAR is available for this course. 

      

Transfer Credit (See bctransferguide.ca.) 

Transfer credit already exists: No 

Submit outline for (re)articulation: Yes  

(If yes, fill in transfer credit form.) 

Scheduled Laboratory Hours 

Labs to be scheduled independent of lecture hours:  No    Yes 

Department approval  Date of meeting:  June 4, 2024 

Faculty Council approval Date of meeting:  December 6, 2024 

Undergraduate Education Committee (UEC) approval Date of meeting:  February 28, 2025 

  

OFFICIAL UNDERGRADUATE COURSE OUTLINE FORM 
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Learning Outcomes (These should contribute to students’ ability to meet program outcomes and thus Institutional Learning Outcomes.) 

Upon successful completion of this course, students will be able to: 

1. Apply knowledge of the major concepts, principles, and theoretical perspectives relevant to the chosen topic, including 
Indigenous and non-Western perspectives. 

2. Analyze course themes and concepts in group discussions, studio work, praxis activities, performance, and/or writing. 
3. Situate the topic in historical, social, political, and cultural contexts. 
4. Employ praxis-based methods to answer questions and engage with material. 
5. Communicate arguments orally, visually, and in writing, demonstrating fluency with scholarly voice and conventions.  
6. Produce a creative research project. 
7. Demonstrate self-reflexivity and intellectual curiosity in relation to course material. 

 

Recommended Evaluation Methods and Weighting (Evaluation should align to learning outcomes.) 

Assignments:  45% Project: 40% Holistic assessment: 15% 

       %        %        % 

Details: 

Assignments may include reading responses, conference-style presentations, praxis-based assignments, process-based assignments 
supporting the creative project. Creative research project includes: develop a question, apply appropriate research methods, locate or 
generate and evaluate source material, synthesize multiple sources, and produce a research output. 
Holistic assessment includes reciprocal reflection by student and instructor on participation in praxis/applied activities. 
 

NOTE: The following sections may vary by instructor. Please see course syllabus available from the instructor. 

Typical Instructional Methods (Guest lecturers, presentations, online instruction, field trips, etc.) 

Lectures, seminars, readings, discussions, audio-visual materials, guest speakers, studio explorations, performances. 

Texts and Resource Materials (Include online resources and Indigenous knowledge sources. Open Educational Resources (OER) 
should be included whenever possible. If more space is required, use the Supplemental Texts and Resource Materials form.) 

 Type Author or description  Title and publication/access details Year 

1. Other  Wright Political Adaptation in Canadian Theatre; McGill-Queen’s University Press 2020 

2. Other   Gillen 
“Shakespeare appropriation and queer Latinx empowerment in Josh 
Inocéncio’s Ofélio” in The Routledge Handbook of Shakespeare and 
Global Appropriation; Routledge 

2019 

3. Other   Sen 
“Indigenizing Shakespeare: Haider and the politics of appropriation” in The 
Routledge Handbook of Shakespeare and Global Appropriation; Routledge 2019 

 

Course Content and Topics  

Sample topic: Play Adaptation 
 
Introduction to adaptation 

• Reasons behind adaptations 

• Positionality and voice 

• Exploratory questions within adaptations 
Themes in Adaptation 

• Politicizing adaptation 

• Eco-theatre lenses 

• Race and postcolonial adaptations 

• Indigenous Shakespeare 
Synthesizing learning 

• Conference presentations 

• Adaptation pitches 
Adaptation work 

• Planning and mapping 

• Creating an evocative stageable image 

• Crafting the storyline 

• Draft 1 adaptation completed 

• Pairing down the script 

• Draft 2 adaptation completed 

• Playable actions 

• Draft 3 adaptation completed 
Presentation of work 

• Staged reading rehearsals 

• Staged reading of adaptation (public performance) 
 

https://open.bccampus.ca/
https://www.ufv.ca/media/assets/senate/uec/resources/Supplemental-Texts-and-Resource-Materials-Form.docx

