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OFFICIAL COURSE OUTLINE INFORMATION 
 

Students are advised to keep course outlines in personal files for future use. 
Shaded headings are subject to change at the discretion of the department and the material will vary 

- see course syllabus available from instructor 
 

FACULTY/DEPARTMENT: THEATRE 
THEA 401   N/A 4 

COURSE NAME/NUMBER  FORMER COURSE NUMBER  UCFV CREDITS 
Theories of Theatre 

COURSE DESCRIPTIVE TITLE 

CALENDAR DESCRIPTION:  
Focusing on key theoretical works, this course introduces students to some of the major theories of theatre and drama that 
have informed and shaped theatre throughout its history. 

 
PREREQUISITES: THEA 201 and THEA 202 
COREQUISITES:       

SYNONYMOUS COURSE(S) SERVICE COURSE TO: 
(a) Replaces:              
  (Course #)  (Department/Program) 
(b) Cannot take:       for further credit.       
  (Course #)  (Department/Program) 

TOTAL HOURS PER TERM: 60  TRAINING DAY-BASED INSTRUCTION 
STRUCTURE OF HOURS:    LENGTH OF COURSE:       
Lectures: 30 Hrs  HOURS PER DAY:     
Seminar: 30 Hrs    
Laboratory:      Hrs    
Field Experience:      Hrs    
Student Directed Learning:      Hrs    
Other (Specify): workshops  Hrs    
    

MAXIMUM ENROLLMENT: 24  
EXPECTED FREQUENCY OF COURSE OFFERINGS: EVERY TWO YEARS 
WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only)  Yes  No 
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department) X   Yes  No 
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE:  Yes X No 

COURSE IMPLEMENTATION DATE: September 2007 
COURSE REVISED IMPLEMENTATION DATE:       
COURSE TO BE REVIEWED: December 2010 
(Four years after UPAC final approval date) (MONTH YEAR) 

AUTHORIZATION SIGNATURES:  
  
Course Designer(s):  Chairperson:  
 Bruce Kirkley Moira Gutteridge-Kloster        
  
Department Head:  Dean:  
 Ian Fenwick  Eric Davis      
UPAC Approval in Principle Date:       UPAC Final Approval Date: Dec. 13, 2006 
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LEARNING OBJECTIVES / GOALS / OUTCOMES / LEARNING OUTCOMES: 

Upon successful completion of this course, students will have: 
• Developed a foundational understanding of the key theories of theatre and drama that have informed and shaped theatre throughout its 

history.  
• Recognized how theories of theatre and drama are applied to the practice of theatre, in both the past and the present.  
• Improved their ability to read critical and theoretical writings.  
• Enhanced their ability to read analytically, drawing out significant issues and making detailed comparisons and evaluations.  
• Improved their critical thinking skills, oral communication skills, and written communication skills.  
 

METHODS: 

Lectures, seminars, and discussions. 

PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR): 

Credit can be awarded for this course through PLAR (Please check:)  X Yes  No 

METHODS OF OBTAINING PLAR: 

Portfolio review and exam 
 
TEXTBOOKS, REFERENCES, MATERIALS: 
[Textbook selection varies by instructor. An example of texts for this course might be:] 

Counsell, Colin and Laurie Wolf. Performance Analysis: An Introductory Coursebook. New York: Routledge, 2001. 
Fortier, Mark. Theory/Theatre: An Introduction. New York: Routledge, 2002. 
Gerould, Daniel. Theatre/Theory/Theatre: The Major Critical Texts from Aristotle and Zeami to Soyinka and Havel. New York: Applause, 2003. 
Thaiss, Christopher and Rick Davis. Writing About Theatre. Boston: Allyn & Bacon, 1999. 
Course-pack containing additional readings as required. 
 
SUPPLIES / MATERIALS:  

Cost of theatre tickets and travel to attend productions 

STUDENT EVALUATION: 
[An example of student evaluation for this course might be:] 

Reading Responses/Journal (4 X 10%) 40% 
Seminar Presentation (Group Project) 25% 
Final Essay   25% 
Participation   10% 
 
COURSE CONTENT: 
[Course content varies by instructor. An example of course content might be:] 

Week 1: Introduction / What is theory? 
Week 2: Aristotle: The Poetics  
Week 3: Plato: The Republic; Horace: The Art of Poetry 
Week 4: Bharata: Natyasastra; Zeami: On the Art of the No Drama 
Week 5:  Castelvetro: On Aristotle’s Poetics; Sidney: The Defense of Poesy; Giambattista Guarini: The Compendium of Tragicomic Poetry; Pierre 

Corneille: Of the Three Unities of Action, Time and Place 
Week 6: Shakespeare: Hamlet’s Advice to the Players Hamlet II.ii, III.ii; Diderot: The Paradox of Acting 
Week 7: Lessing: Hamburg Dramaturgy; Hegel: The Philosophy of Fine Art 
Week 8: Schopenhauer: from The World as Will and Idea; Nietzsche: The Birth of Tragedy; Zola: “Naturalism in the Theatre”; Strindberg: Preface 

to Miss Julie 
Week 9: Brecht: “The Street Scene” and “The Modern Theatre is the Epic Theatre”; Althusser: “Ideology and the Ideological State Apparatuses”; 

Boal: Theatre of the Oppressed 
Week 10: Artaud: Theatre and Its Double; No More Masterpieces; Derrida: "The Theater of Cruelty and the Closure of Representation"  
Week 11: Grotowski: “The Theatre’s New Testament” and “Statement of Principles”; Foucault: from Discipline and Punish 
Week 12: Barba: from The Paper Canoe; Turner: “Play, Flow and Ritual”; Bakhtin: from Rabelais and His World ; JanMohamed: “The Economy of 

Manichean Allegory”; Soyinka: Drama and the African World-View 
Week 13: Lyotard: from The Postmodern Condition; Butler: from Gender Trouble; Diamond: “Brechtian Theory/Feminist Theory”; Wilson: from 

Adorned in Dreams 
 


