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COURSE NAME/NUMBER FACULTY/DEPARTMENT UFV CREDITS
Contemporary Theories of Theatre and Performance

COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

This course introduces students to critical theory, performance theory, and their application to theatre, dramatic
literature, and performance. Students will become familiar with a range of theoretical and methodological approaches
to theatre and performance studies. Field trips to attend performances may be required.

PREREQUISITES: THEA 201 or THEA 202, and one 300-level THEA course; or any two 300-level courses
in English or Theatre.

COREQUISITES:

PRE or COREQUISITES:

SYNONYMOUS COURSE(S): SERVICE COURSE TO: (department/program)
(&) Replaces:

(b) Cross-listed with:

(c) Cannot take: for further credit.

TOTAL HOURS PER TERM: 60 TRAINING DAY-BASED INSTRUCTION:

STRUCTURE OF HOURS: Length of course:

Lectures: 20 Hrs Hours per day:

Seminar: 25 Hrs

Laboratory: Hrs OTHER:

Field experience: 5 Hrs Maximum enrolment: 24

Student directed learning: Hrs Expected frequency of course offerings: Every two years
Other (specify): Studio 10 Hrs (every semester, annually, every other year, etc.)

WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only) [ Yes [ 1No
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department) [ Yes [ 1No
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE: X Yes ] No

Course designer(s): Heather Davis-Fisch

Department Head: Bruce Kirkley Date approved: November 2012
Campus-Wide Consultation (CWC) Date of meeting: December 7, 2012
Curriculum Committee chair: _Tetsuomi Anzai Date approved: December 2012
Dean/Associate VP: Jacqueline Nolte Date approved: December 2012

Undergraduate Program Advisory Committee (UPAC) approval Date of meeting: February 1, 2013
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LEARNING OUTCOMES:

Upon successful completion of this course, students will be able to:

o Demonstrate familiarity with a range of major theoretical perspectives, such as semiotics, phenomenology,
deconstruction and poststructuralism, theories of gender, postcolonial theory

e Apply concepts from theoretical readings to the analysis of live performances and of dramatic and
performance texts

e Participate in and critically reflect on “praxis” based activities (exploring the relationship between performance
theory and performance practice)

o Demonstrate self-awareness by critically locating self in relation to readings and performances

¢ Recognize the “real-world” applications and implications of critical and performance theory, with particular
emphasis on the implications of critical and performance theory for historically marginalized groups

e Contribute to the development of an intellectual community through participation in class seminars and
activities outside of class (for example, reading groups, reading disciplinary journals, attending cultural events
in Vancouver and Fraser Valley)

¢ Identify a research problem arising from critical and performance theory and develop a research methodology
appropriate to research problem

o Effectively present research both orally and in writing

METHODS: (Guest lecturers, presentations, online instruction, field trips, etc.)

Lectures, seminars, and discussions

METHODS OF OBTAINING PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):

1 Examination(s) X Portfolio assessment X Interview(s)
1 Other (specify):
[ 1 PLAR cannot be awarded for this course for the following reason(s):

TEXTBOOKS, REFERENCES, MATERIALS:
[Textbook selection varies by instructor. An example of texts for this course might be:]

Fortier, Mark. Theory/Theatre: An Introduction. New York: Routledge, 2002.

Counsell, Colin and Laurie Wolf. Performance Analysis: An Introductory Coursebook. New York: Routledge, 2001. (CW)
Course-pack containing additional readings as required (CP); sample readings might include: Keir Elam, from

Semiotics of Theatre and Drama; Bert O. States, from Great Reckonings in Little Rooms; Terry Eagleton, from Literary
Theory; Homi Bhabha, “Of Mimicry and Man” from The Location of Culture; Gayatri Spivak, “Can the Subaltern
Speak?”; Cathy Caruth, from Unclaimed Experience: Trauma, Narrative and History; Joseph Roach, from Cities of the
Dead; Diana Taylor, from The Archive and the Repertoire: Performing Cultural Memory in the Americas

Plays and performance texts

SUPPLIES / MATERIALS:

Cost of theatre tickets and travel to attend productions

STUDENT EVALUATION:

[An example of student evaluation for this course might be:]

Reading reflection journal 20%
Reading group presentation and report 10%
Seminar presentation/Praxis project 20%
Research project process (proposal, outline, first draft) 15%
Colloquium presentation 10%
Research paper 15%

Participation 10%
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COURSE CONTENT:
[Course content varies by instructor. An example of course content might be:]

Week 1: Introduction — Foucault, from Discipline and Punish (CW)
Week 2: Semiotics — Keir Elam Semiotics of Theatre and Drama (CP)
Week 3: Phenomenology — Bert O. States Great Reckonings in Little Rooms (CP)

Week 4: Ideology and Performance — Barthes, from Mythologies; Althusser, from Ideology and the Ideological State
Apparatuses; Brecht, from “The Street Scene” (CW)

Week 5: Deconstruction - Eagleton, from Literary Theory (CP); Caryl Churchill, Cloud Nine

Week 6: Feminist Criticism - Irigaray, from This Sex Which is Not One; Cixous, from Sorties; Mulvey, from “Visual
Pleasure and Narrative Cinema” (CW)

Week 7: Gender and Performance - Butler, from Gender Trouble; Diamond, from “Brechtian Theory/Feminist Theory”;
Meyer, from The Politics and Poetics of Camp (CW)

Week 8: Race and Performance - JanMohamed, from “The Economy of the Manichean Allegory”; Lott, from Love and
Theft

Week 9: Post/De/Colonialism - Bhabha, “Of Mimicry and Man” from The Location of Culture; Spivak, “Can the
Subaltern Speak?” (CP), Moses, Almighty Voice and his Wife

Week 10: Pedagogies of Resistance - hooks, from “Teaching Resistance”; Gilbert, from “Describing Orality” (CW)

Week 11: Psychoanalysis and Performance - Grosz, from “The Body of Signification” (CW); Caruth, from Unclaimed
Experience (CP)

Week 12: Performance Genealogies — Roach, from Cities of the Dead; Taylor, from The Archive and the Repertoire
(CP)

Week 13: Colloguium
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