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OFFICIAL COURSE OUTLINE INFORMATION

Students are advised to keep course outlines in personal files for future use.
Shaded headings are subject to change at the discretion of the department and the material will vary
- see course syllabus available from instructor

FACULTY/DEPARTMENT: THEATRE
THEA 450 THEATRE 453 4
COURSE NAME/NUMBER FORMER COURSE NUMBER UCFV CREDITS
Directing 1

COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION: This course is an introduction to the fundamentals of directing commencing with a survey
of directing history and theory to 1960. Students will explore the directors’ creative process through the analysis of classic
and contemporary scripts as well as engaging in workshop sessions in directing practice.

PREREQUISITES: THEA 211 and either THEA 199 or 299
COREQUISITES:

SYNONYMOUS COURSE(S) SERVICE COURSE TO:
(@) Replaces: THEA 453

(Course #) (Department/Program)
(b)  Cannot take: for further credit.

(Course #) (Department/Program)
TOTAL HOURS PER TERM: 90 TRAINING DAY-BASED INSTRUCTION
STRUCTURE OF HOURS: LENGTH OF COURSE:
Lectures: 15 Hrs HOURS PER DAY:
Seminar: 45 Hrs
Laboratory: Hrs
Field Experience: Hrs
Student Directed Learning: Hrs

Other (Specify): Workshop 30 Hrs

MAXIMUM ENROLLMENT: 24

EXPECTED FREQUENCY OF COURSE OFFERINGS: Every other year
WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only) [ Yes [J No
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department) X Yes [ No
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE: [ Yes [ No

AUTHORIZATION SIGNATURES:

Course Designer(s): Chairperson:
lan Fenwick Raymond Welch (Curriculum Committee)

Department Head: Dean:
lan Fenwick Eric Davis
UPAC Approval in Principle Date: UPAC Final Approval Date: December 7, 2005
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LEARNING OBJECTIVES / GOALS / OUTCOMES / LEARNING OUTCOMES:

Develop an awareness of the director’s role in the creative process of theatre production
Develop an understanding of directing practice and theory from the Greeks to 1960
Learn to read and analyze a play from the director’s point of view

Learn how a director develops a production concept

Improve research and presentation skills
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Learn strategies for staging scenes and working with actors

METHODS:

Lectures, Seminars, Workshop, Videos

PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):
Credit can be awarded for this course through PLAR (Please check:)  [X] Yes ] No

METHODS OF OBTAINING PLAR:

Portfolio review and exam

TEXTBOOKS, REFERENCES, MATERIALS:

[Textbook selection varies by instructor. An example of texts for this course might be:]

A Sense of Direction by William Ball, New York, 1984

Directors on Directing by Toby Cole and Helen Chrich-Chinoy, Indianapolis, 1963
Unity, 1918 by Kevin Kerr, Vancouver: Talon Books, 2002

Measure for Measure by William Shakespeare, London: Penguin, 2000

SUPPLIES / MATERIALS:

Cost of theatre tickets and travel to attend three productions

STUDENT EVALUATION:

[An example of student evaluation for this course might be:]

Quiz 10%
Self directed project 15%
Report on director 20%

One act analysis 15%
Classic concept 20%
Contemporary concept 20%

COURSE CONTENT:
[Course content varies by instructor. An example of course content might be:]

[Course content varies by instructor. An example of course content might be:]

Week One — The directors’ role, the nature of creativity, principles of leadership

Week Two — Workshop exploration of autobiography as subject for performance direction
Week Three — The rise of the director from the Greeks to 1900

Week Four — Directing theory and practice 1900 — 1960

Week Five — Directing theory and practice 1900 — 1960 continued

Week Six — The director’s preparation — analysis of one act play



Week Seven - Workshop on rehearsing a scene, working with actors

Week Eight — The director’s preparation — analysis of a classic play

Week Nine — The director’s preparation — production concept of classic play

Week Ten — Workshop on rehearsing classic scenes

Week Eleven — The director’s preparation — analysis of contemporary play

Week Twelve — The director’s preparation — production concept of contemporary play

Week Thirteen — Presentation of production concepts



