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I Course Code and Number: THEA 451 Number of Credits: 4 Course credit policy (105)

Course Full Title: Directing Il
Course Short Title:

Faculty: Faculty of Humanities I Department (or program if no department): Theatre

Calendar Description:

This course continues the exploration of the fundamentals of directing introduced in THEA 450. Students will investigate directing
history and theory from 1960 to the present and engage in workshop sessions in the application of directing practice. Each student will
prepare and present a one-act play for public performance. Students may be required to attend field trips to performances.

Prerequisites (or NONE): THEA 450.
Corequisites (if applicable, or NONE):

Pre/corequisites (if applicable, or NONE):

Equivalent Courses (cannot be taken for additional credit) Transfer Credit

Former course code/number: Transfer credit already exists: [X] No [] Yes
Cross-listed with: Transfer credit requested (OReg to submit to BCCAT):
Equivalent course(s): XI No [ Yes (Note: If yes, fill in transfer credit form)

Note: Equivalent course(s) should be included in the calendar description by
way of a note that students with credit for the equivalent course(s) cannot take
this course for further credit.

Resubmit revised outline for articulation: [_] Yes [] No

To find out how this course transfers, see bctransferguide.ca.

Total Hours: 90 Special Topics
Typical structure of instructional hours: Will the course be offered with different topics?
X No []Yes
Lecture hours 15 If yes,
Seminars/tutorials/workshops 30 Different lettered courses may be taken for credit:
Laboratory hours X No []Yes, repeat(s) [] Yes, no limit

Field experience hours

Note: The specific topic will be recorded when offered.

Experiential (practicum, internship, etc.) 45

Online learning activities Maximum enrolment (for information only): 18
Other contact hours:

Expected frequency of course offerings

Total 90 (every semester, annually, etc.): Every other year
Department / Program Head or Director: Bruce Kirkley Date approved: March 2014
Campus-Wide Consultation (CWC) Date of posting: n/a
Faculty Council approval Date approved: April 11, 2014
Dean/Associate VP: Jacqueline Nolte Date approved: April 11, 2014

Undergraduate Education Committee (UEC) approval Date of meeting: April 25, 2014
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Learning Outcomes
Upon successful completion of this course, students will be able to:

e Analyze challenging dramatic texts from a director’s point of view (for example, musicals, non-linear scripts, post-modern plays
Shakespeare plays;

o Apply knowledge of the director’s role and responsibilities by acting as director of a one-act play (following steps that include
choosing a play, script analysis, developing a productions concept, casting, blocking, leading actors in script analysis, and
working with technicians);

e Employ creative strategies and critical reasoning to adapt to challenges encountered as a director;

e Interpret primary and secondary sources in order to answer questions arising from the directing process;

e  Apply criteria to critique and improve creative work.

Prior Learning Assessment and Recognition (PLAR)
|Z Yes |:| No, PLAR cannot be awarded for this course because

Typical Instructional Methods (guest lecturers, presentations, online instruction, field trips, etc.; may vary at department’s discretion)
Lectures, seminars, workshops, self-directed learning, coaching sessions, performances

NOTE: The following sections may vary by instructor. Please see course syllabus available from the instructor.

Typical Text(s) and Resource Materials (if more space is required, download supplemental Texts and Resource Materials form)

Author Surname Year
Initials Title (article, book, journal, etc.) Current Edition Publisher Published
Shakespeare Measure for Measure [l Penguin 2005
Mitchell, K The Director’s Craft O Routledge 2009
Mitter, S and . .
3. Shevtsova, M Fifty Key Theatre Directors ] Routledge 2005
Shapiro, M The Director’'s Companion ] Wadsworth 1997
o
Required Additional Supplies and Materials (Eg. Software, hardware, tools, specialized clothing)
Cost of theatre tickets for performances
Typical Evaluation Methods and Weighting
Final exam: % | Assignments: 45% Midterm exam: % | Practicum: %
Quizzesltests: % | Lab work: % | Field experience: % | Shop work: %
One Act Play 55% | Other: % | Other: % | Total 100%
Details (if necessary):
Play analysis — group project 10% Production concept — group project 10%
Report and presentation on a Director 15% Workshop assignments 10%
Script analysis, individual one-act play 10% Production concept, individual one act play 10%
Final presentation at DFEST 20% Production documents and self-reflection on DFEST 15%

Grading system: Letter Grades: |Z| Credit/No Credit: |:| Labs to be scheduled independent of lecture hours: Yes |:| No |:|

Typical Course Content and Topics

Week One — Introduction, how to choose a play, challenges of specific types of plays

Week Two — Discussion of Measure for Measure directing challenges posed, script analysis, group work on production concepts
Week Three — Measure for Measure group work on production concepts

Week Four — Presentation of group production concepts for Measure for Measure, discussion of one-act play choices, casting
considerations

Week Five — Auditions for DFEST, casting, rehearsal planning,

Week Six — Script analysis and concept for one-act plays, production organization.

Week Seven — Script analysis and concept for one-act plays, production organization, rehearsals of one-acts

Week Eight — Presentations on directors and directing theory from 1960 to present day

Week Nine — Presentations on directors and directing theory from 1960 to present day,

Week Ten — Rehearsal for one-acts, approaches to blocking

Week Eleven — Coaching sessions with instructor, working with actors, staging

Week Twelve — Rehearsals for one-acts, collaborating with designers and technicians

Week Thirteen — Coaching Sessions with instructor

Week Fourteen — Final presentations in Directors’ Theatre Festival
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