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Course Code and Number: VA 115 ‘ Number of Credits: 3 Course credit policy (105)

Course Full Title: Introductory Studio I: Material Practices
Course Short Title (if title exceeds 30 characters): Intro Studio |

Faculty: Faculty of Humanities ‘ Department (or program if no department): Visual Arts

Calendar Description:

This course introduces various methods of 2-D visual communication related to creative image making and surface production.
Students explore elements and principles of contemporary design and a wide range of material processes, and apply this knowledge to
concept development and creative strategies.

Prerequisites (or NONE): None.

Corequisites (if applicable, or NONE): None

Pre/corequisites (if applicable, or NONE): None

Equivalent Courses (cannot be taken for additional credit) Transfer Credit

Former course code/number: Transfer credit already exists: X Yes [ No

Cross-listed with:
Equivalent course(s):

Note: Equivalent course(s) should be included in the calendar description by

way of a note that students with credit for the equivalent course(s) cannot take . . . . Lo
this course for further credit. Resubmit revised outline for articulation: [X] Yes [] No

Transfer credit requested (OReg to submit to BCCAT):
[J Yes [ No (if yes, fill in transfer credit form)

To find out how this course transfers, see bctransferguide.ca.

Total Hours: 60 Special Topics
Typical structure of instructional hours: Will the course be offered with different topics?

Lecture hours 16 O Yes XINo

fetr)mna:rs/tu;onals/workshops ;g If yes, different lettered courses may be taken for credit:

fi orai ory. ours ONo []VYes, repeat(s) [ Yes, no limit

Field experience hours

Experiential (practicum, internship, etc.) Note: The specific topic will be recorded when offered.

Online leaming activities - - Maximum enrolment (for information only): 25

Other contact hours: Seminar & Student directed 8

learning Expected frequency of course offerings (every semester,

Total 60 annually, every other year, etc.): Annually

Department / Program Head or Director: Jill Bain Date approved: November 21, 2014
Faculty Council approval Date approved: January 2015
Campus-Wide Consultation (CWC) Date of posting: n/a
Dean/Associate VP: Jacqueline Nolte Date approved: January 2015
Undergraduate Education Committee (UEC) approval Date of meeting: February 27, 2015
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Learning Outcomes
Upon successful completion of this course, students will be able to:

articulate the interdisciplinary nature of contemporary 2-D practice

develop projects from conception to realization using independent, creative thinking

use each medium and process introduced in class in studio practice

analyze art works based on critical and contemporary concepts

demonstrate creative problem-solving skills in relation to course projects

articulate in visual and verbal form conceptual information covered in the class

exhibit professional attitudes in critiques and working with others in a shared studio situation

Prior Learning Assessment and Recognition (PLAR)
X Yes [] No, PLAR cannot be awarded for this course because

Typical Instructional Methods (guest lecturers, presentations, online instruction, field trips, etc.; may vary at department’s discretion)
Lecture, demonstrations, critiques, studio projects.

Grading system: Letter Grades: [X] Credit/No Credit: [] Labs to be scheduled independent of lecture hours: Yes [] No []

NOTE: The following sections may vary by instructor. Please see course syllabus available from the instructor.

Typical Text(s) and Resource Materials (if more space is required, download Supplemental Texts and Resource Materials form)

Author (surname, initials) Title (article, book, journal, etc.) Current ed. Publisher Year
1. Berger, John Ways of Seeing O Peter Smith Pub Inc 1972
2. Fichner-Rathus, Lois Foundations of Art & Design | Wadsworth Pub Co 2008
Contemporary art That indicate interdisciplinary links such as fibre arts,
3. journals, web photography, difital practices, video, print media, ]
resources bookworks
a. Buster, Kendall; The _Critique_ Handbook: The Art Student’s Sourcebook and 2 edition Pearson 2009
Crawford, Paula Survival Guide O
5. Ockvirk, Stinson, Wigg, Art Fundamentals, Theory and Practice O McGraw Hill 2006

Bone, Cayton

Required Additional Supplies and Materials (software, hardware, tools)

Note: Consult with instructor prior to purchasing materials as these will vary with course offerings.
e appropriate footwear for studio/workshop environment
e range of pencils and markers
e acrylic paint
e variety of sized brushes
o found materials, papers and range of surfaces such as velum, acetates
e textiles and fabrics
e variety of inks and adhesives

Typical Evaluation Methods and Weighting

Attendance: 5% Participation: 5% Assignments: 90% Total: 100%

Typical Course Content and Topics

Week:

1. Introduction to the course: Content, general topics, materials. Slide lecture: Introduction to specific media, practices, and processes
covered in the course as well as mixed media applications. Reading: selection from resources.

2. Slide Talk: An introduction to contemporary photography and photographers Introduction to assignment #1: Photography Technical
demonstrations related to assignment

3.  Work period and individual consultations related to assignment #1

4. Critique and discussion of Assignment #1: Photography

5. Slide Talk: An introduction to Print Media Introduction to assignment #2: e.g. Print Media This module will cover the possibilities of
extending drawing and print through the use of changing scale, repetition, found and made textures/images and collage. Pictorial
relationships will be explored in terms of permutations of printed elements. Technical demonstrations related to assignment

6. Work period and individual consultations related to assignment #2

7. Critique and discussion of Assignment #2: Print Media

8. Slide Talk: An introduction to contemporary Textile and Fibre Arts and related artists Introduction to assignment #3: Fibres, Textiles

and Surfaces Technical demonstrations related to assignment

9. Work period and individual consultations related to assignment #3

10. Critique and discussion of Assignment #3: Textile and Fibre Arts

11. Slide Talk: An introduction to contemporary interdisciplinary approaches to painting Introduction to assignment #4: Interdisciplinary
painting project incorporating techniques and materials explored in previous projects Technical demonstrations related to
assignment

12. Work period and individual consultations related to assignment #4

13. Critique and discussion of Assignment #4: Interdisciplinary painting project Studio Cleanup
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