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OFFICIAL COURSE OUTLINE INFORMATION 

 
Students are advised to keep course outlines in personal files for future use. 

Shaded headings are subject to change at the discretion of the department and the material will vary 
- see course syllabus available from instructor 

 
FACULTY/DEPARTMENT: VISUAL ARTS 

VA 116  3 
COURSE NAME/NUMBER  FORMER COURSE NUMBER  UCFV CREDITS 

INTRO STUDIO II: SPACE, FORM and TIME 
COURSE DESCRIPTIVE TITLE 

CALENDAR DESCRIPTION:  
The primary objective is to introduce principles of visual literacy as they pertain to three-dimensional and time based work 
in the arts.  Concepts surrounding bodily representation and performative presence, space and time, form and content, 
structure and function will be explored through project-based learning.  Emphasis will be on compositional development, 
visualization skills, media concepts and techniques. 
      

 
PREREQUISITES: none 
COREQUISITES:  

SYNONYMOUS COURSE(S) SERVICE COURSE TO: 
(a) Replaces:              
  (Course #)  (Department/Program) 
(b) Cannot take:       for further credit.       
  (Course #)  (Department/Program) 

TOTAL HOURS PER TERM: 60  TRAINING DAY-BASED INSTRUCTION 
STRUCTURE OF HOURS:    LENGTH OF COURSE:  
Lectures: 16 Hrs  HOURS PER DAY:  
Seminar:   8 Hrs    
Laboratory: 28 Hrs    
Field Experience:      Hrs    
Student Directed Learning:   8 Hrs    
Other (Specify):            Hrs    
    

MAXIMUM ENROLLMENT: 25  
EXPECTED FREQUENCY OF COURSE OFFERINGS: Once a year 
WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only)  Yes  No 
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department)  Yes  No 
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE:  Yes  No 

COURSE IMPLEMENTATION DATE: September 2006 
COURSE REVISED IMPLEMENTATION DATE:       
COURSE TO BE REVIEWED: September 2009 
(Four years after UPAC Final Approval Date) (MONTH YEAR) 

AUTHORIZATION SIGNATURES:  
  
Course Designer(s):  Chairperson:  
 Toni Latour and Don Murray  Raymond Welch (Curriculum Committee) 
  
Department Head:  Dean:  
 Jacqueline Nolte  Eric Davis 
UPAC Approval in Principle Date:       UPAC Final Approval Date: September 30, 2005 
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LEARNING OBJECTIVES / GOALS / OUTCOMES / LEARNING OUTCOMES: 

On successful completion of the course a student will have an understanding of : 
1. the role of three-dimensional and time based production in various art disciplines 
2. brief introductory histories that include sculpture, performance, video and sound production within the visual arts 
3. various contemporary artists working in an interdisciplinary manner 
4. principles of three-dimensional design, and the use of space and time 
5. design choices, effective judgments, and intentions involved in creating visually coherent, dynamic, well-crafted and 

effectively communicative work 
6. problem solving skills that have been developed using both analytical and intuitive modes 
7. the significance of form and materials in relation to the function of design and/or studio projects 
8. fabrication techniques for three-dimensional production, including the safe use of hand and/or power tools 

 
METHODS: 

Course content will be explored through individual studio projects, critiques and discussions, lectures, and reading and writing 
assignments. 

PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR): 

Credit can be awarded for this course through PLAR (Please check:)  Yes  No 

METHODS OF OBTAINING PLAR: 

Interview and portfolio assessment 
 
TEXTBOOKS, REFERENCES, MATERIALS: 
[Textbook selection varies by instructor. An example of texts for this course might be:] 
Luecking, Stephen Principles of Three-Dimensional Design: Objects, Space and Meaning, 2002 Edition, Prentice-Hall, New Jersey, 
2002 
Zelanski, Paul & Fisher, Mary Pat Shaping Space, 2nd Edition, Harcourt Brace & Co., Orlando, Florida, 1995 
Nicolas de Oliveira, Installation Art, Thames and Hudson, London c. 1994 
Selected Video Texts by Peggy Gale and samples of  Sound Art 
 
SUPPLIES / MATERIALS: 

Students will determine many of their materials based on their project concept.  An example of supplies might be: plaster, papier-
mâché, found objects, videotapes, and audiocassettes. 
 
STUDENT EVALUATION: 
[An example of student evaluation for this course might be:] 

Studio Projects 75% 

Reading/Writing Assignments 15% 

Attendance: Regular attendance is mandatory as it enriches ones perspective 
and aids in the attainment of knowledge and experience    
 

  5% 

Participation: Includes a positive attitude, a demonstrated willingness to engage in classroom critiques 
and discussions, a commitment to ongoing studio activity, and a professional attitude in working with 
others in a shared studio situation.  Through critical analysis and peer critique the student can begin to 
gain confidence in expressing his/her views and understanding how critiques can be positive steps 
towards creative growth. 

  5% 

. 
 
COURSE CONTENT: 
[Course content varies by instructor. An example of course content might be:] 

1. Introduction to the course: Content, general topics, disciplines and materials 
Familiarization with studio space and equipment 
Slide lecture: Introduction to specific media, practices, and processes covered in the course 
Reading and writing assignment hand out 

2. Introduction to Project #1: Free Form Fabrication and Performance: Body Extension Project 



 
 

3. Individual consultations and equipment demos as needed 
 

4. Critique for Project #1 
 

5. Introduction to Project#2: Structured Fabrication and Time-based Imagery: Object and Video Project 
 

6. Demos on video camera operation, video projection, and sculptural production methods (plaster and papier-mâché) 
Reading and Writing Assignment Due 
 

7. Individual consultations with instructor 
Work Period 
 

8. Critique for Project #2 
 

9. Introduction to Project #3: Found Object and Sound Project 
 

10. Demos on sound recording and playback, and sculptural productions methods related to found objects 
 

11. Individual consultations with instructor 
Work Period 
 

12. Final work period 
 

13. Final Critique and studio cleanup 
 
 
 
STUDIO ASSIGNMENTS: 
 

1. Free Form Fabrication and Performance: Body Extension Project 
2. Structured Fabrication and Time-based Imagery: Object and Video Project 
3. Found Object and Sound Project 
 

READING AND WRITING ASSIGNMENTS: 
 
Reading and writing assignments are required and may include, but are not limited to, the following: 
 

1. Descriptions, in writing, of steps followed in designing and building an assigned project. 
2. Group or individual artist’s statements. 
3. Summaries or analyses of assigned readings. 
4. Research papers investigating course subjects, artists and art practices. 

 
All written work requires application of critical and analystical skills.  Standard paper formats and structures are applied 

 
 

 

 


