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OFFICIAL COURSE OUTLINE INFORMATION 
 

Students are advised to keep course outlines in personal files for future use. 
Shaded headings are subject to change at the discretion of the department and the material will vary 

- see course syllabus available from instructor 
 

FACULTY/DEPARTMENT: Visual Arts 
VA 165          3 

COURSE NAME/NUMBER  FORMER COURSE NUMBER  UCFV CREDITS 
Word & Image 

COURSE DESCRIPTIVE TITLE 

CALENDAR DESCRIPTION:  

This course introduces students to an integrated, inter-dependent form of writing and video. 
Students will explore and practice the techniques of both means of expression – narrative and 
non-narrative writing styles, narrative and non-narrative video styles – progressing to the 
process of “layering”, i.e. what kind of textual elements work with images and  what kind of 
visual elements work with text. Students will also explore the traditional process of bringing 
words to the screen by first creating the script for production as well as the non-traditional 
process of using image or text as a “springboard” for discovering the ultimate form for the work. 

 

 
PREREQUISITES: none 
COREQUISITES:       

SYNONYMOUS COURSE(S) SERVICE COURSE TO: 
(a) Replaces:              
  (Course #)  (Department/Program) 
(b) Cannot take:       for further credit.       
  (Course #)  (Department/Program) 

TOTAL HOURS PER TERM: 60  TRAINING DAY-BASED INSTRUCTION 
STRUCTURE OF HOURS:    LENGTH OF COURSE:       
Lectures: 25 Hrs  HOURS PER DAY:     
Seminar: 10 Hrs    
Laboratory:      Hrs    
Field Experience:      Hrs    
Student Directed Learning: 25 Hrs    
Other (Specify):            Hrs    
    

MAXIMUM ENROLLMENT: 17  
EXPECTED FREQUENCY OF COURSE OFFERINGS: Once every year 
WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only)  Yes  No 
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department)  Yes  No 
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE:  Yes  No 

COURSE IMPLEMENTATION DATE: September 2006 
COURSE REVISED IMPLEMENTATION DATE:       
COURSE TO BE REVIEWED: May 2010 
(Four years after UPAC final approval date) (MONTH YEAR) 

AUTHORIZATION SIGNATURES:  
  
Course Designer(s):  Chairperson:  
 Tom Konyves Raymond Welch   
  
Department Head:  Dean:  
 Jacqueline Nolte  Eric Davis 
UPAC Approval in Principle Date:       UPAC Final Approval Date: May 26, 2006 
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LEARNING OBJECTIVES / GOALS / OUTCOMES / LEARNING OUTCOMES: 

By the end of this course students will : 

* have explored the use of words (texts, written and found) and images (created and found) in a work of art (video), 

*have developed the literary and visual skills necessary to produce works using textual elements 

*have produced two projects and have participated in critical workshops concerning their own and other students’ work. 
  
*attained critical skills pertaining to group critique           
 
METHODS: 

Guided reading, discussion, lectures, screenings and hands-on workshops. 

PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR): 

Credit can be awarded for this course through PLAR (Please check:)  Yes  No 

METHODS OF OBTAINING PLAR: 

portfolio and interview 
 
TEXTBOOKS, REFERENCES, MATERIALS: 
[Textbook selection varies by instructor. An example of texts for this course might be:] 

mostly videoworks and handouts (provided by the instructor) will be used for references.  

Suggested textbook: 

EXPERIMENTAL-VISUAL-CONCRETE. AVANT-GARDE POETRY SINCE THE 1960S 

by K. David JACKSON, Eric VOS , Johanna DRUCKER, editors 

Publisher: Editions Rodopi (January 1996)  

SUPPLIES / MATERIALS: 

will vary in accordance with student projects 
STUDENT EVALUATION: 
[An example of student evaluation for this course might be:] 

10% class participation 
25% workshop critiques, both written and oral 
65% two completed projects 
 
COURSE CONTENT: 
[Course content varies by instructor. An example of course content might be:] 

Week 1  Introduction to the course and each other  

The principles of an interdisciplinary approach using words and images. Examples of text-based visual work. Screening, discussion. 

 

Week 2 Getting Started: Old Skills, New Skills 

Creative writing and technology: dual means of expression. We explore where to look for ideas and where to begin writing about 
them. Exploring narrative and non-narrative ideas for projects. 

  

Week 3 New Skills 

Basic video principles and techniques, production skills to capture images, operating the camera, lighting tips, working with sound, 
etc. Hands-on workshop. 

 

Week 4 Sound-Based Work 



 
Examples of sound-based works. To use or not to use: the voice, the narrator, soundtracks, manipulated or altered effects, etc. 

 

Week 5 Project 1: Text-Based 

Completion of First Draft. Class Presentation, discussion. oral critiques. 

 

Week 6-7  New Skills 2 

Basic video principles and techniques, post-production skills, digitizing picture and sound, editing skills, exercises. 

 

Week 8 Making it Work: The Balancing Act 

More examples of text-based visual work. Screening, discussion. 

 

Week 9 Project 1: Text-Based 

Completion of Final Draft. Class Presentation, discussion. written critiques. 

 

Week 10 Image-Based Work 

Examples of image-based works. Background vs Foreground: the Word as Image; 

experimenting with text to develop an aesthetic for words on the screen.  

Workshop format discussion. 

 

Week 11  Project 2: Image-Based 

Completion of First Draft. Class Presentation, discussion. written critiques. 

 

Week 12  Completion of Projects 

Lab-work. 

 

Week 13   Presentations of Projects 

 Discussion, written critiques 
 
 

 


