
 

 
ORIGINAL COURSE IMPLEMENTATION DATE: September 2008 

REVISED COURSE IMPLEMENTATION DATE: January 2016 

COURSE TO BE REVIEWED: (six years after UEC approval) April 2021 
Course outline form version: 09/15/14  

OFFICIAL UNDERGRADUATE COURSE OUTLINE FORM 

Note: The University reserves the right to amend course outlines as needed without notice. 
 

Course Code and Number: VA 165 Number of Credits: 3 Course credit policy (105) 

Course Full Title: Word and Image 
Course Short Title (if title exceeds 30 characters):        

Faculty: Faculty of Humanities Department (or program if no department): Visual Arts 
Calendar Description:  
 
Following a historical survey of approaches to produce hybrid works, students will explore and practice the techniques of an integrated, 
inter-dependent artform of using textual elements with still and moving images (video). 

 
Note: Students with credit for ENGL 165 cannot take this course for further credit. 

Prerequisites (or NONE):  None 

Corequisites (if applicable, or NONE):        

Pre/corequisites (if applicable, or NONE):        
Equivalent Courses (cannot be taken for additional credit) 
Former course code/number: ENGL 165 
Cross-listed with:  
Equivalent course(s):  
Note: Equivalent course(s) should be included in the calendar description by 
way of a note that students with credit for the equivalent course(s) cannot take 
this course for further credit. 

Transfer Credit 

Transfer credit already exists:  Yes    No 
 

Transfer credit requested (OReg to submit to BCCAT):  
 Yes    No  (if yes, fill in transfer credit form) 

 

Resubmit revised outline for articulation:  Yes    No 
 
To find out how this course transfers, see bctransferguide.ca. 

Total Hours: 60    
Typical structure of instructional hours:  

Lecture hours 25 
Seminars/tutorials/workshops 10 
Laboratory hours       
Field experience hours       
Experiential (practicum, internship, etc.)       
Online learning activities       
Other contact hours: Student directed learning 25 

Total 60 
 

Special Topics 
Will the course be offered with different topics? 

 Yes    No 
 

If yes, different lettered courses may be taken for credit: 
 No    Yes,       repeat(s)    Yes, no limit 

 

Note: The specific topic will be recorded when offered. 

Maximum enrolment (for information only): 24 
 

Expected frequency of course offerings (every semester, 
annually, every other year, etc.): annually 

Department / Program Head or Director: Jill Bain Date approved:  November 21, 2014 

Faculty Council approval Date approved:  February 2015 

Campus-Wide Consultation (CWC)  Date of posting:  March 27, 2015 

Dean/Associate VP:       Date approved:  February 27, 2015 

Undergraduate Education Committee (UEC) approval Date of meeting:  April 24, 2015 

  

http://www.ufv.ca/media/assets/secretariat/policies/Assignment-of-Course-Credit-(105).pdf
http://www.bctransferguide.ca/
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Learning Outcomes 
Upon successful completion of this course, students will be able to: 

• manipulate words and texts (written and found) and images (created and found) to create a work of art 
• utilize the critical, literary, and visual skills necessary to produce works using textual elements and static or moving images 
• articulate the historical context of word and image relationships including filmpoems and videopoems 
• apply critical skills pertaining to group critique 

 
Prior Learning Assessment and Recognition (PLAR) 

 Yes  No, PLAR cannot be awarded for this course because        

Typical Instructional Methods (guest lecturers, presentations, online instruction, field trips, etc.; may vary at department’s discretion) 
Guided reading, discussion, lectures, screenings, and hands-on workshops. 

Grading system: Letter Grades:    Credit/No Credit:  Labs to be scheduled independent of lecture hours: Yes    No  

NOTE: The following sections may vary by instructor. Please see course syllabus available from the instructor. 

Typical Text(s) and Resource Materials (if more space is required, download Supplemental Texts and Resource Materials form) 
 Author (surname, initials) Title (article, book, journal, etc.) Current ed. Publisher Year 

1. Jackson, K. David, Vos Eric, 
Drucker, Johanna eds. 

Experimental-Visual-Concrete. Avant-Garde Poetry Since 
the 1960s  Editions Rodopi 1996 

2. Resource material provided 
by instructor 

     Voices of Reading, Ana Hatherly,  
    The New Visual Poetry, Mary Ellen Solt 
    The Poetics of Space - A Discussion from a Blog 
    Concrete Poetry In Analog And Digital Media, Roberto 
Simanowski 
    A Short History of Pattern Poetry, Dick Higgins 
    Art Brut in Preference to the Cultural Arts, Jean Dubuffet 
    Videopoetry: A Manifesto, Tom Konyves 

            

 

Required Additional Supplies and Materials (software, hardware, tools, specialized clothing, etc.) 
Will vary in accordance with student projects.  

Typical Evaluation Methods and Weighting 

Final exam:       % Assignments:  70%  Midterm exam:      % Practicum:       % 

Quizzes/tests:      % Lab work:  20% Field experience:      % Shop work:      % 

Class Participation: 10% Other:      % Other:      % Total: s100% 

Details (if necessary):       

Typical Course Content and Topics 
Weeks 1 – 4: Introduction to the course and each other  

The concepts and historical context of word-and-image relationships: carmina figurata, pattern poetry, concrete poetry, Mallarmé, 
Futurism, Dada, Surrealism, Duchamp, Magritte, Gomringer, Lettrism, Pop and Conceptual Art, Weiner, Baldessari, Holzer, Found 
Poetry, Phillips, Fluxus, Public  Art, Firrell, Graffiti, Performance Art, etc. Assignments: Response, Appreciation, Analysis 
The principles of an interdisciplinary approach using words and images. Examples of text-based visual work. Screening, discussion. 
Project 1: Text As Image. The visual effect or orientation of the words emerges strictly and uniquely from the positioning of the text 
(in the shape of its subject) or the modification of the text (affecting the size, font or colour of the text). Presentations of Project, 
critiques. 

Week 5-8: Visual Poetry: integrating text with still images, avoiding illustration.  
Project 2: the use of text not as illustration of the meaning, but as an integral, inextricable part of an original visual work. Function 
of images. Combinatory-ready images (found or altered) and combinatory-ready text ( found text, i.e., unedited, unaltered, extracted 
from any source). Examining the transformation of the image when juxtaposed with text. Workshop. Student presentations, 
discussion, written critiques. 

Weeks 9-12: Words and the Moving Image: Filmpoems and videopoems.  
The concepts and historical context of word-and-image relationships in the evolution of filmpoems to videopoems, from flash to net 
art: Strand and Sheeler, Duchamp, Man Ray, Maya Deren, French Impressionist Cinema, Richter, Broughton, Sharitz, Rose, 
Kostelanetz, Konyves, Sutherland, Young-HAe Chang, Totti, Anais Nin, Gary Hill, Sielecki, etc. Assignments: Response, 
Appreciation, Analysis 
Workshopping the videopoem. What comes first, image, text, or sound. 
Project 3: Writing the videopoem: words on paper vs digital editing. Group discussion. Technical workshop. Strategies of 
collaboration 
Lab-work. Presentations of Rough Drafts, critiques. 

Week 13: Presentations of Projects 
Discussion, written critiques. 
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