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OFFICIAL COURSE OUTLINE INFORMATION 

 
Students are advised to keep course outlines in personal files for future use. 

Shaded headings are subject to change at the discretion of the department and the material will vary 
- see course syllabus available from instructor 

  
FACULTY/DEPARTMENT:  VISUAL ARTS 
 VA 171           3 
COURSE NAME/NUMBER       FORMER COURSE NUMBER     UCFV CREDITS 
 INTERDISCIPLINARY MEDIA  I 
 COURSE DESCRIPTIVE TITLE 

CALENDAR DESCRIPTION:  

This course offers an introduction to the language, content, and methods of time-based media. Students are introduced to video and audio 
art, time-based installation, and performance art. These media are investigated through both studio production and academic research. Many 
disciplines covered in this course share common histories and interrelated studio practices. Interdisciplinary work is therefore encouraged. 
The overall objective is to provide students with hands-on production experience while familiarizing them with the various visual and textual 
discourses that surround time-based art production. 

 

 
PREREQUISITES: none 
COREQUISITES: none 

SYNONYMOUS COURSE(S) SERVICE COURSE TO: 
(a) Replaces: N/A        
  (Course #)  (Department/Program) 
(b) Cannot take: N/A for further credit.       
  (Course #)  (Department/Program) 

TOTAL HOURS PER TERM: 60  TRAINING DAY-BASED INSTRUCTION 
STRUCTURE OF HOURS:    LENGTH OF COURSE:  
Lectures:     Hrs  HOURS PER DAY:  
Seminar: 52 Hrs    
Laboratory:     Hrs    
Field Experience: 8 Hrs    
Student Directed Learning:     Hrs    
Other (Specify):           Hrs    
    

MAXIMUM ENROLLMENT: 17  
EXPECTED FREQUENCY OF COURSE OFFERINGS: Fall  
WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only)  Yes  No 
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department)  Yes  No 
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE:  Yes  No 

COURSE IMPLEMENTATION DATE: September 1995 
COURSE REVISED IMPLEMENTATION DATE: September 2004 
COURSE TO BE REVIEWED: December 2007 
(Four years after implementation date) (MONTH YEAR format) 

AUTHORIZATION SIGNATURES:  
  
Course Designer(s):  Chairperson:  
 Toni Latour        (Curriculum Committee) 
  
Department Head:  Dean:  
 Jacqueline Nolte  Virginia B. Cooke 
PAC Approval in Principle Date:       PAC Final Approval Date: December 03, 2003 
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LEARNING OBJECTIVES / GOALS / OUTCOMES / LEARNING OUTCOMES: 

The primary objective of this course is to provide students with hands-on production experience while familiarizing them with the 
various visual and textual discourses that surround time-based art disciplines.  Through a material and conceptual introduction to 
contemporary media, the student will gain an appreciation for the diverse possibilities within art production.  Outcomes will include 
knowledge of installation art, site-specific art, video art, and performance art. 
 
METHODS: Course content is explored through student presentations, reading and writing assignments, individual projects, visual        
presentations of time-based work, technical demonstrations, class critiques and discussions. 

 
PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR): 

Credit can be awarded for this course through PLAR (Please check :)  Yes  No 
 
METHODS OF OBTAINING PLAR: 

A potential candidate must submit a reading list and portfolio to be reviewed with the above learning objectives and outcomes in 
mind.      
 
TEXTBOOKS, REFERENCES, MATERIALS: 

Course packages assembled by the instructor.  Art Speak by Robert Atkins and the MLA Guide are recommended. 
 
SUPPLIES / MATERIALS: 

Basic supplies include professional video tapes, slide film, audio cassettes,  and mini disks.  It is recommended that students purchase 
supplies as they need them. Some supplies will be determined by them.      
 
STUDENT EVALUATION: 

[An example of student evaluation for this course might be:] 
 
60%  Completed projects                     
15%  Text Summaries 
15%  Group Presentation 
10%  Attendance/Participation 
 
COURSE CONTENT: 

[Course content varies by instructor. An example of course content might be:] 
 
This course is specifically intended to introduce students to time-based art practices including slide/sound installation, video production, 
and performance as they relate to the visual arts.  These media will be investigated through both studio production and academic 
research and presentation. 
 
Class 1:  Introductions, course outline review, equipment sign out procedures, hallway exhibit areas 

Group presentation handout – forming of groups 
Video: An Introduction to Contemporary Art  
Reading Assignment: “Stan Denniston: Reminders” by Jeanne Randolph  
 

 
Class 2:  Assignment handout for Project #1 – Documentation of a Span of Time 

Discussion of the representation of space and time in relation to the Randolph text  
Video Screening and Discussion: Mona Hatoum’s “Measures of a Distance” 
Chris Lawson’s Alarm Clock and Dictionary Videos 
Tena Cambell’s “Inside” 

 
Class 3:  Work period for Project #1 – demos upon request 
  Critique hand out 
 
Class 4:  Gallery field trip 



 
 
Class 5:  Project #1 due – Documentation of a Span of Time 
  Class critique  
 
Class 6:  Class critique continued  
 
Class 7:  Assignment handout for Project #2 – Slide/Sound Installation 

Reading Assignments: Installation Art Preface and Performing the City: Krzysztof Wodiczko (Text summary on 
“Performing the City: Krzysztof Wodiczko” due in 1 week) 

  Video Screening and Discussion: Wodiczko 
 
Class 8:  Equipment Demos: SLR camera, tripod, studio lights, slide projector, mini disk recorder, cassette recorder, stereo  
   
Class 9:  Text summary due: Performing the City: Krzysztof Wodiczko 
   
Class 10:               Group Presentation: Installation Art 
  Work period for Assignment #2 – Slide/Sound Installation 
 
Class 11:               Work period for Assignment #2 – Slide/Sound Installation 
 
 
Class 12: Project #3 due - Slide/Sound Installation  

Class critique – come prepared with all necessary equipment 
 
Class 13: Class critique continued  
 
Class 15: Assignment handout for Project #3 – Performative Durational Video (no editing) 
  Reading Assignments:  
  Videotexts by Peggy Gale (Text summary due in 1 week) 
  Filmgoing/Videogoing: Making Distinctions 

Gesturing Bodies  
Video art screening and discussion 

 
Class 16: Group Presentation: Video Art 
  Work period for Assignment #3 – Performative Video 

 
Class 17: Text Summary Due: Videotexts by Peggy Gale 

Video Projector demo 
    Work period for Assignment #3 – Performative Video 
 
Class 18: Project #3 due – Performative Video 
  Class critique  
 
Class 19: Class critique continued – come prepared with all necessary equipment 
   
Class 20: Assignment handout for Project #4 – Performance 
  Reading Assignment: Performance: Live Art Since 1960 (text summary due in 1 week) 
  Performance art screening and discussion: Chris Burden 
 
Class 21: Performance art screening and discussion: Couple in the Cage 
    
 
Class 22: Group Presentation: Performance Art   

Text Summary due: Live Art Since 1960  
  Work period for Assignment #4 - Performance  
 
Class 23: Work period for Assignment #4 – Performance 
  Performance art screening of student work 
 
Class 24:  Project #4 due: Performance 
  Class critique of live performances  
 



 
Class 25/26: Class critique continued  
  
 
 

 
 
 
 
 
 
 
 
 


