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COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

This course is an introduction to the concerns and techniques of sculpture through experimentation and exploration
with contemporary and traditional materials and methods. Short projects and critiques are a standard format. The
course defines basic sculptural terminology and assists students in analyzing and understanding production in the
context of both individual interests and contemporary theory and practice.

Note: Students with credit for VA 131 cannot take this course for further credit.

PREREQUISITES: None; one of VA 113, VA 115, or VA 116 is strongly recommended
COREQUISITES:
PRE or COREQUISITES:

SYNONYMOUS COURSE(S): SERVICE COURSE TO: (department/program)
(&) Replaces: FA 131, VA 131

(b) Cross-listed with:

(c) Cannot take: for further credit.

TOTAL HOURS PER TERM: 60 TRAINING DAY-BASED INSTRUCTION:

STRUCTURE OF HOURS: Length of course:

Lectures: 14 Hrs Hours per day:

Seminar: 6 Hrs

Laboratory: 34 Hrs OTHER:

Field experience: Hrs Maximum enrolment: 17

Student directed learning: 6 Hrs Expected frequency of course offerings: annually

Other (specify): Hrs (every semester, annually, every other year, etc.)

WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only) X Yes ] No
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department) [] Yes ] No
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE: L] Yes X No

Course designer(s): Don Murray

Department Head: Tetsuomi Anzai Date approved: May 20, 2011

Supporting area consultation (Pre-UEC) Date of meeting: September 23, 2011
Curriculum Committee chair: _John Carrol Date approved: _September 16, 2011
Dean/Associate VP: Jacqueline Nolte Date approved: September 16, 2011

Undergraduate Education Committee (UEC) approval Date of meeting: October 28, 2011
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LEARNING OUTCOMES:

Upon successful completion of this course, students will be able to:
1. demonstrate a knowledge of three-dimensional relationships
2. show a conceptual and technical understanding for both sculpture and sculpture-making
3. demonstrate an enhanced appreciation for sculpture, and a body of studio skills for further study
4. demonstrate an awareness of contemporary art theory and practice

METHODS: (Guest lecturers, presentations, online instruction, field trips, etc.)

Within the context of a schedule of studio assignments, instruction is individual. Demonstrations, lectures, historical studies, and
field trips complement sculpture-making projects and critiques.

METHODS OF OBTAINING PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):
[J Examination(s) X Portfolio assessment X Interview(s) [J Other (specify):

TEXTBOOKS, REFERENCES, MATERIALS: [Textbook selection varies by instructor. An example of texts for this course might be:]
There will be no specific textbook assigned, but students will be referred to readings that will resemble the following:

Kelly, James J. — The Sculptural Idea, Waveland Press, Ill., 2004

Causey, Andre — Sculpture Since 1945, Oxford University Press, 1998

Mills, John: The Technique of Casting Sculpture; B.T. Batsford Ltd, London, 1990

Williams, Arthur: Sculpture: Technique, Form, Content; Davis Publications, Worcester, Mass., 1995
The Complete lllustrated Guide to Woodworking, Taunton Press

Dorst, Kees — Understanding Design, BIS Publishers, Amsterdam, 2003

Heufler, Gerhard — Design Basics, Niggli Verlag AG Zurich, 2004

SUPPLIES / MATERIALS:

A supplies/materials list may include, but is not limited to, construction paper or chipboard, recycled and/or new woods, plaster
and/or plaster gauze, found objects, assorted hardware, paints, etc.

STUDENT EVALUATION: [An example of student evaluation for this course might be:]

Sculpture projects 90%
Participation 5%
Attendance 5%

COURSE CONTENT: [Course content varies by instructor. An example of course content might be:]

Week 1-4:

Studio Project #1 — Paper stands with sculptures made using hand tools and basic joining techniques
1. Lectures and visual presentation on elements of form and basic 3D design principles

Demonstrations on safe use of hand tools and basic joining methods

Studio work classes with instructor and studio technician support

Presentations on individual artists: Jessica Stockholder, Frank Gehry

Group critiques

Reading assignment

Writing assignment: artist statement/project analysis

Week 5-8:
Studio Project #2 — Wooden stands with sculpture made using hand tools and hand power tools
1. Continued lectures and visual presentations on elements of form and basic 3D design principles
2. Demonstrations on the safe use of hand power tools and joining techniques
3. Studio work classes with instructor and studio technician support4. Presentations on artists and techniques: Richard Tulttle;
Materials and Form: Wood (Emily Carr Institute, 1989)
4. Group Critiques
5. Writing assignment: artist statement/project analysis

Week 9 — 13:
Studio Project #3 — Awakening the Familiar
1. Conclusion of lectures and visual presentations on elements of form and basic 3D design principles
Demonstrations on the safe use of stationary power tools and life casting techniques
Studio work classes with instructor and studio technician support
Presentations on artists and techniques: Joseph Cornell, Andrea Zittel
Group Critiques
Writing assignment: artist statement/project analysis
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