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OFFICIAL UNDERGRADUATE COURSE OUTLINE INFORMATION 

 
Students are advised to keep course outlines in personal files for future use. 

Shaded headings are subject to change at the discretion of the department – see course syllabus available from instructor  
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COURSE NAME/NUMBER  FACULTY/DEPARTMENT  UFV CREDITS 
Sculpture II 

COURSE DESCRIPTIVE TITLE 
 

CALENDAR DESCRIPTION:  

This course is a continuation of investigation, begun in VA 131, into the concerns and techniques of sculpture through 
development of both technical and conceptual skills for production and critical engagement. Current priorities include 
the development of ideas and experimentation in materials while being exposed to contemporary art issues and 
concerns. 
Note: Students with credit for VA 132 cannot take this course for further credit. 

 

PREREQUISITES: VA  231 
COREQUISITES:       
PRE or COREQUISITES:       

 

SYNONYMOUS COURSE(S): SERVICE COURSE TO: (department/program) 
(a) Replaces: FA 132, VA 132        

(b) Cross-listed with:              

(c) Cannot take:  for further credit.  

 

TOTAL HOURS PER TERM: 60  TRAINING DAY-BASED INSTRUCTION: 

STRUCTURE OF HOURS:    Length of course:       

Lectures: 14 Hrs  Hours per day:     

Seminar: 6 Hrs    

Laboratory: 34 Hrs  OTHER:  

Field experience:       Hrs  Maximum enrolment: 17  

Student directed learning: 6 Hrs  Expected frequency of course offerings: annually  

Other (specify):             Hrs  (every semester, annually, every other year, etc.) 

 

WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only)  Yes  No 
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department)  Yes  No 
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE:  Yes  No 

 
 

COURSE IMPLEMENTATION DATE: September 1992 

COURSE REVISED IMPLEMENTATION DATE: January 2012 

COURSE TO BE REVIEWED: December 2012 
(six years after UEC approval) (month, year) 

Course designer(s): Don Murray  

Department Head: Tetsuomi Anzai   Date approved: May 20, 2011  

Supporting area consultation (Pre-UEC)   Date of meeting: September 23, 2011  

Curriculum Committee chair:  Susan Fisher   Date approved: September 16, 2011  

Dean/Associate VP: Jacqueline Nolte   Date approved: September 16, 2011  

Undergraduate Education Committee (UEC) approval   Date of meeting: October 28, 2011  
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LEARNING OUTCOMES: 

Upon successful completion of this course, students will be able to: 
The objective is to impart knowledge of three-dimensional relationships while continuing to develop conceptual and 
technical skills. Through research and studio practice, students should gain an enhanced appreciation for sculpture 
and a body of safe production skills for further studies. In addition, the student should demonstrate an evolving 
awareness of contemporary art theory and practice. Students will continue to develop their vocabulary, analytical, and 
discernment skills for engagement in discussion and analysis of their own work, as well as the work of their classmates 
and broader artistic contexts. 
 
METHODS: (Guest lecturers, presentations, online instruction, field trips, etc.) 

Demonstrations, lectures, visual presentations, course readings, written assignments, and field trips. 
 
METHODS OF OBTAINING PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR): 

 Examination(s)   Portfolio assessment   Interview(s)   
 

 Other (specify):       
 

 PLAR cannot be awarded for this course for the following reason(s):       
 
TEXTBOOKS, REFERENCES, MATERIALS: [Textbook selection varies by instructor. Examples for this course might be:] 

Mills, John – The Technique of Casting Sculpture, B.T. Batsford Ltd. London, 1990 
Williams, Arthur – Sculpture: Technique, Form, Content, Davis Publications, Worcester, Mass., 1995 
The Complete Illustrated Guide to Woodworking, Taunton Press 
Kelly, James J. – The Sculptural Idea, Waveland Press, Ill., 2004 
Causey, Andre – Sculpture Since 1945, Oxford University Press, 1998 
 
SUPPLIES / MATERIALS: 

A supplies list may include, but is not limited to, a variety of plaster products from plaster gauze to hydrostone, 
commercial fillers, woods, metal, found objects, assorted hardware, paints, etc. 
 
STUDENT EVALUATION: [An example of student evaluation for this course might be:] 

Sculptures projects  90% 
Participation   5% 
Attendance   5% 
 
COURSE CONTENT: [Course content varies by instructor. An example of course content might be:] 

Week 1-4: 
Studio project #1: Clay modeling and waste mold casting 

1. Overview and visual presentation on clay modeling and casting 
2. Group discussion of project proposals 
3. Reading assignment 
4. Discussion and demonstration of armatures and clay modeling 
5. Studio work classes with instructor and studio technician support 
6. Presentations on individual artists: Ron Mueck 
7. Demonstration on the making of waste molds and castings 
8. Group critiques 
9. Digital documentation of projects 
10. Writing assignment: artist statement/project analysis 

Week 5-8: 
Studio project #2: Advanced casting (latex molds); life casting (plaster/gauze casting); or direct positive modeling and 
carving 

1. Group discussion of project proposals 
2. Reading assignment: ‘Abject Art’ from Sculpture: From Antiquity to the Present Day, Taschen 2002 
3. Demonstrations on latex molds and plaster/gauze molds and casting 
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Course content continued: 
 

4. Studio work classes with instructor and studio technician support 
5. Presentations on artists and techniques: Kiki Smith – How to Make Rubber Molds 
6. Group critiques 
7. Digital documentation of projects 
8. Writing assignment: artist statements/project analysis 

 
 

Week 9-13: 
Studio project #3: Assemblage 

1. Group discussion of project proposals 
2. Reading assignment: ‘From Criticism to Complicity’ from Art in Theory, 1900 – 2000 
3. Demonstrations on welding 
4. Studio work classes with instructor and studio technician support 
5. Presentations on artists and techniques: Pepon Osario, Tom Sachs 
6. Group critiques 
7. Digital documentation of projects 
8. Writing assignment: artist statement/project analysis 

 

 

 


