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SCULPTURE IV
COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

A continuation of VA 331 with an emphasis on independent development and the establishment of independent ideas. Studio projects are
complemented by field trips and seminars.

PREREQUISITES: VA 331, or permission of instructor
COREQUISITES: None

SYNONYMOUS COURSE(S) [ SERVICE COURSE TO:
(a) Replaces: FA 232

(Course #) (Department / Program)
(b) Cannot take VA 332 for furthef credit [

(Course #) (Department / Program)

TOTAL HOURS PER TERM: 60 TRAINING DAY-BASED INSTRUCTION

STRUCTURE OF HOURS: LENGTH OF COURSE:

Lectures: hrs
Seminar: 52 hrs [ HOURS PER DAY:
Laboratory: hrs
Field Experience: 8 hrs
Student Directed Learning: hrs
Other (Specify): hrs

MAXIMUM ENROLMENT: 17

EXPECTED FREQUENCY OF COURSE OFFERING:

WILL TRANSFER CREDIT BE REQUESTED? YES X NO

TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE: YES X NO

AUTHORIZATION SIGNATURES:

Course designer(s): Chairperson:

Don Murray (Curriculum Committee)
Department Head: Dean:

Don Murray Virginia B. Cooke

PAC Approval in Principle Date: PAC Final Approval Date: October 25, 2000
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LEARNING OBJECTIVES / GOALS / OUTCOMES/ LEARNING OUTCOMES:

There will be no specific textbook assigned, but students will be given reading assignments to be discussed in class that wil
resemble the following:
Home, Stewart: The Assault on Culture: Utopian Currents From Lettrisme to Class War; Aporia Press & Unpopular
Books, London, England, 1988; ISBN 0-948518-88-X
The Anti-Aesthetic: Essays on Post Modern Culture; ed. Hal Foaster, Bay Press, Seattle, WA, 1983;
ISBN 0-941920-02-X
Culture Wars: Documents From The Recent Controversies in the Arts; ed. Richard Bolton, New Press, New York,
NY, 1992; ISBN 1-56584-011-9
Mapping the Terrain: New Genre Public Art, ed. Suzanne Lacy; Bay Press, Seattle, WA, 1995;
ISBN 0-941920-30-5
Conversations Before the End of Time, ed. Suzy Gablik, Thames & Hudson, London, 1995,
ISBN 0-500-01673-9

METHODS:

Within the context of a schedule of studio assignments, instruction is individual. Demonstrations, lectures, historical
studies, and field trips complement sculpture-making projects and critiques.

PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):
Credit can be awarded for this course through PLAR YES X NO
METHODS OF OBTAINING PLAR:

Portfolio assessment.

TEXTBOOKS, REFERENCES, MATERIALS:

There will be no specific textbook assigned, but students will be given reading assignments to be discussed in class that wil
resemble the following:
Home, Stewart: The Assault on Culture: Utopian Currents From Lettrisme to Class War; Aporia Press & Unpopular
Books, London, England, 1988; ISBN 0-948518-88-X
The Anti-Aesthetic: Essays on Post Modern Culture; ed. Hal Foaster, Bay Press, Seattle, WA, 1983; ISBN O-
941920-02-X
Culture Wars: Documents From The Recent Controversies in the Arts; ed. Richard Bolton, New Press, New York,
NY, 1992; ISBN 1-56584-011-9
Mapping the Terrain: New Genre Public Art, ed. Suzanne Lacy; Bay Press, Seattle, WA, 1995; ISBN 0-941920-30-
5
Conversations Before the End of Time, Ed. Suzy Gablik, Thames & Hudson, London, 1995, ISBN 0-500-01673-9.

SUPPLIES / MATERIALS:
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STUDENT EVALUATION:

Term portfolio (min. 2 projects) 80%
Progress/personal development 10%
Participation/enthusiasm 10%

COURSE CONTENT:
The course includes a minimum of two sculpture projects.

Sculpture projects are theme orientated, with technical terms and development defined by individual students in
consultation with the instructor. Themes are established by the student group as a whole, once again in consultation with
the instructor.

Students should investigate contemporary concerns in sculpture. In that context they are encouraged to explore the
potential for multi-media or interdisciplinary aspects within their studio work. This may lead to combinations of more
traditional materials and methods with contemporary and electronic media such as kinetics, audio, video, digital, and
internet elements.

Students should broaden both their personal interests and their production skills within the art form while, at the same,
time, defining how those interests and skills relate to the broad art historical, social and cultural landscape.

Increasing emphasis is placed on documentation of artwork and the preparation of a high quality student calibre portfolio.



