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COURSE NAME/NUMBER FORMER COURSE NUMBER UCFV CREDITS
Sculpture IV

COURSE DESCRIPTIVE TITLE

CALENDAR DESCRIPTION:

A continuation of VA 331 with an emphasis on independent development and the establishment of independent
ideas. Studio projects are complemented by field trips and seminars.

PREREQUISITES: VA 331 or permission of instructor
COREQUISITES:

SYNONYMOUS COURSE(S) SERVICE COURSE TO:
(@) Replaces:
(Course #) (Department/Program)
(b)  Cannot take: for further credit.
(Course #) (Department/Program)
TOTAL HOURS PER TERM: 60 TRAINING DAY-BASED INSTRUCTION
STRUCTURE OF HOURS: LENGTH OF COURSE:
Lectures: 14 Hrs HOURS PER DAY:
Seminar: 6 Hrs
Laboratory: 34 Hrs
Field Experience: Hrs
Student Directed Learning: 6 Hrs
Other (Specify): Hrs
MAXIMUM ENROLLMENT: 17
EXPECTED FREQUENCY OF COURSE OFFERINGS: annually
WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only) X Yes I No
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department) [dYes [ No
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE: X Yes [JNo

AUTHORIZATION SIGNATURES:

Course Designer(s): Chairperson:
Don Murray Curriculum Committee

Department Head: Dean:
Jacqueline Nolte Eric Davis
UPAC Approval in Principle Date: UPAC Final Approval Date: Dec. 13, 2006
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LEARNING OBJECTIVES / GOALS / OUTCOMES / LEARNING OUTCOMES:

To develop the individual's knowledge and critical awareness of contemporary art-making principles and processes. Students will
receive the necessary training to pursue sculpture as a creative discipline in itself or in conjunction with other arts-related practices.
Students will engage with the following:

1. Demonstrate initiative in developing personal projects

2. Create a cohesive body of work in relation to both critical knowledge and an understanding of contemporary art issues

3. Develop an understanding of their own work from a philosophical viewpoint

4. Acquire organizational skill to structure activities and studio tasks

METHODS:

Most 300 and 400 level Visual Arts courses may combine lecture and demonstrations with seminar and/or highly interactive small
classes or advanced research projects. Students are expected to make substantial contributions to class discussions. For example,
students may assume an instructional role with both classmates and the instructor on the subject area of their research projects,
and/or be expected to serve as effective colleagues for one another and the instructor in advancing or facilitating debate on any
topic. Students exercise increasingly greater independence and initiative as artists.

Within the context of a schedule of studio assignments, instruction is individual. Demonstrations, lectures, reading, writing
assignments, and field trips may complement sculpture-making projects and critiques.

Discussions, slide presentations, and video screenings on artists and special topics will occur throughout the term.

PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR):
Credit can be awarded for this course through PLAR (Please check:)  [X] Yes ] No

METHODS OF OBTAINING PLAR:

Interview and portfolio assessment

TEXTBOOKS, REFERENCES, MATERIALS:
[Textbook selection varies by instructor. An example of texts for this course might be:]

There will be no textbook assigned to this class but students may be given reading assignments to discussed in class that resemble
the following:

Kocur, Zoya and Leung, Simon, ed.: Theory in Contemporary Art Since 1985. Blackwell Publishers, 2005

Harrison, Charles and Wood, Paul, ed.: Art in Theory 1900 — 2000: An Anthology of Changing Ideas, Blackwell Publishers, Mass.,
2003

Stiles, Kristine and Selz, Peter, ed.: Theories and Documents of Contemporary Art: A Sourcebook of Artist's Writings, University of
California Press, Berkley, CA., 1996

Reiss, Julie H.: From Margin to Center: The Spaces of Installations Art, MIT Press, Cambridge, Mass., 1999

Rosenthal, Mark: Understanding Installation Art, From Duchamp to Holzer, Prestel Press, NY, 2003

Matzner, Florian, ed.: Public Art: a Reader, Hatje Cantze Publishers, Germany, 2004

SUPPLIES / MATERIALS:

A supplies/materials list for studio projects will be drafted by the student in consultation with the instructor.
STUDENT EVALUATION:

[An example of student evaluation for this course might be:]

Sculpture projects 90%
Participation 5%
Attendance 5%

COURSE CONTENT:
[Course content varies by instructor. An example of course content might be:]

Week 1-5:
Studio project #1: Installation art
1. Group discussion of project proposals
2. Preparation for an ‘installation’ exhibition in the UCFV Gallery (including promotional materials)
3. Reading assignment: ‘Understanding Installation Art’ from Rosenthal, Mark: Understanding Installation Art, From Duchamp
to Holzer
4. Studio work classes with instructor and studio technician support
5. Presentations on individual artists: Andy Goldsworthy




6. Group critiques
7. Digital documentation of project
8. Writing assignment: artist statement/project analysis
Week 6-8:
Studio project #2: Model or maquette for a public art sculpture
Group discussion of project proposals
Reading assignment: ‘Commaodities and Models’ from Sculpture: From Antiquity to the Present Day, Taschen 2002
Production of a sculpture portfolio CD
Studio work classes with instructor and studio technician support
Presentations on individual artists
Group critiques
Digital documentation of project
. Writing assignment: artist statement/project analysis
Week 9-13:
Studio Project #3: Public art project based on a model or maquette
Reading assignment: ‘Tom Otterness: Public Art and the Civic Ideal in the Postmodern Age’ from Sculpture , Vol. 24, No. 3
Technical demonstrations for individuals and the group as needed
Production of a sculpture portfolio CD
Studio work classes with instructor and studio technician support
Presentations on individual artists: Maya Lin, Robert Irwin, James Turrell
Group critiques
Digital documentation of project
Writing assignment: artist statement/project analysis
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