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COURSE NAME/NUMBER  FACULTY/DEPARTMENT  UFV CREDITS 
Documentary Video Storytelling 

COURSE DESCRIPTIVE TITLE 
 

CALENDAR DESCRIPTION:  

This course offers students knowledge of key concepts and practical skills in documentary storytelling for digital video. Students will 
develop a short documentary video (of approximately ten minutes in length) from the proposal/treatment stage through pre-
production, production, and post-production. Students will be introduced to the work of Canadian filmmakers, who have long been 
considered leaders in the documentary genre.  
 
Note: This course is offered as VA 365, FILM 365, and JRNL 365. Students may take only one of these for credit.  
 

 

 
PREREQUISITES: 15 credits of university-level arts courses. It is also recommended that students have FILM 110 

or FILM 120 and one of the following: VA 160, VA 165/ENGL 165, VA 170, or VA 272.  
Alternatively, students should have some other experience of working with film or video  
production. 

COREQUISITES:       
PRE or COREQUISITES:       

 
SYNONYMOUS COURSE(S): SERVICE COURSE TO: (department/program) 
(a) Replaces:              
(b) Cross-listed with: FILM 365/JRNL 365        
(c) Cannot take: FILM 365/JRNL 365 for further credit.  

 
TOTAL HOURS PER TERM: 60  TRAINING DAY-BASED INSTRUCTION: 
STRUCTURE OF HOURS:    Length of course:       
Lectures: 20 Hrs  Hours per day:     
Seminar: 17 Hrs    
Laboratory: 20 Hrs  OTHER:  
Field experience: 3 Hrs  Maximum enrolment: 17  
Student directed learning:       Hrs  Expected frequency of course offerings: annually  
Other (specify):   Hrs  (every semester, annually, every other year, etc.) 

 
WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only)  Yes  No 
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department)  Yes  No 
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE:  Yes  No 

 
 

COURSE IMPLEMENTATION DATE: September 2007 
COURSE REVISED IMPLEMENTATION DATE: September 2013 
COURSE TO BE REVIEWED: September 2019 
(six years after UEC approval) (month, year) 

Course designer(s): Stephanie Gould  
Department Head: Tetsuomi Anzai   Date approved: November 28, 2012  
Campus-Wide Consultation (CWC)   Date of meeting: April 29, 2013  
Curriculum Committee chair: Tetsuomi Anzai   Date approved: June 7, 2013  
Dean/Associate VP: Jacqueline Nolte   Date approved: June 7, 2013  
Undergraduate Education Committee (UEC) approval   Date of meeting: June 21, 2013  
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LEARNING OUTCOMES: 

Upon successful completion of this course, students will be able to: 
• generate and develop story ideas for an original video project. 
• apply effective documentary storytelling techniques. 
• demonstrate creative decision-making and technical skills through the pre-production, production, and post-production 

stages of a short video project. 
• practice skills of one or more major roles such as director, camera operator, or editor. 
• analyse filmmaking techniques of some leading Canadian filmmakers.  
• demonstrate knowledge of, and appreciation for, the art of telling stories from real life.  
• articulate an appreciation for documentary film as an art form.  
• discuss documentary filmmaking in Canada.  

 
METHODS: (Guest lecturers, presentations, online instruction, field trips, etc.) 

Lectures, class discussions and critiques, individual projects, student presentations, hands-on workshops and technical 
demonstrations, reading assignments. Where feasible, workshops in specialized skills will be conducted along with visiting 
professionals.  
 
METHODS OF OBTAINING PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR): 

 Examination(s)   Portfolio assessment   Interview(s)  
 

 Other (specify):        PLAR cannot be awarded for this course for the following reason(s):       
 
TEXTBOOKS, REFERENCES, MATERIALS: [Textbook selection varies by instructor. An example of texts might be:] 

Course package assembled by instructor.  
Bernard, Sheila Curran. Documentary Storytelling: The Drama of Real Life. Boston; Amsterdam: Focal Press, 2004. Rabiger, Michael. 
Directing the Documentary Boston; Amsterdam: Focal Press, 2009 or similar handbook.  
 
SUPPLIES / MATERIALS: 

Portable storage devices, DVDs and other supplies to be determined on an individual project basis.  
 
STUDENT EVALUATION: [An example of student evaluation for this course might be:] 

Students will be evaluated on project work, in-class presentations, and participation in class discussions and critiques. Individual 
projects will be evaluated according to conceptual and technical development at each stage in the production process: proposal, pre-
production, production, and post-production.  
 
Oral presentations:  15% 
Journal:    20% 
Written proposal/treatment:  25% 
Final project   30% 
Participation   10% 
 
COURSE CONTENT: [Course content varies by instructor. An example of course content might be:] 

• Week 1: Introductions, course outline review, overview of assignments. Introductory lecture: defining the documentary, finding 
inspiration, and developing ideas.  

• Week 2: Lecture on techniques in documentary storytelling using examples from the work of influential Canadian and other 
documentary filmmakers; developing a film concept; review of assignment #1; film screening.  

• Week 3: Workshop on directing with the participation of a recognized filmmaker; screening/discussion of a full-length 
documentary.  

• Week 4: Pre-production; Student oral presentations team formation; discussion on teamwork, roles, responsibilities; review of 
assignment #2.  

• Week 5: Workshop on camera operating, fieldwork, and interviewing techniques. 
• Week 6: Production; Lecture/discussion on ethical and legal issues, and resources. 
• Week 7: Workshop on editing software.  
• Week 8: Post-production; project development and coaching.  
• Week 9: Project development and coaching.  
• Week 10: Student progress reports.  
• Weeks 11-12: Project work and coaching.  
• Week 13: Student film screening and critique. 
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