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OFFICIAL COURSE OUTLINE INFORMATION 

 
Students are advised to keep course outlines in personal files for future use. 

Shaded headings are subject to change at the discretion of the department and the material will vary 
- see course syllabus available from instructor 

 
FACULTY/DEPARTMENT: VISUAL ARTS 

VA 402       3 
COURSE NAME/NUMBER  FORMER COURSE NUMBER  UCFV CREDITS 

Senior Studio I 
COURSE DESCRIPTIVE TITLE 

CALENDAR DESCRIPTION:  

This is a course designed to facilitate independent critical practices that include conceptual development,  
recognizing and pursuing the appropriate research needed to produce art works and selecting appropriate 
methodologies needed to produce competent works of art.  Students work independently on two self 
motivated studio projects.  The students must demonstrate an understanding of materials, concepts and 
methods used to complete their projects as well as the skill, imagination and resourcefulness needed to 
produce quality art works. 

 

 
PREREQUISITES: 6 credits of 300-level studio courses (from two of the following: VA 322, VA 332, VA 352, VA 372,  

VA 384)  
VA 401 or AH 401 as a pre-or co-requisite 

COREQUISITES:  

SYNONYMOUS COURSE(S) SERVICE COURSE TO: 
(a) Replaces:              
  (Course #)  (Department/Program) 
(b) Cannot take:       for further credit.       
  (Course #)  (Department/Program) 

TOTAL HOURS PER TERM: 60  TRAINING DAY-BASED INSTRUCTION 
STRUCTURE OF HOURS:    LENGTH OF COURSE:  
Lectures: 14 Hrs  HOURS PER DAY:  
Seminar: 6 Hrs    
Laboratory: 40 Hrs    
Field Experience:      Hrs    
Student Directed Learning:      Hrs    
Other (Specify):            Hrs    
    

MAXIMUM ENROLLMENT: 20  
EXPECTED FREQUENCY OF COURSE OFFERINGS: annually 
WILL TRANSFER CREDIT BE REQUESTED? (lower-level courses only)  Yes  No 
WILL TRANSFER CREDIT BE REQUESTED? (upper-level requested by department)  Yes  No 
TRANSFER CREDIT EXISTS IN BCCAT TRANSFER GUIDE:  Yes  No 

COURSE IMPLEMENTATION DATE: September 2006 
COURSE REVISED IMPLEMENTATION DATE:       
COURSE TO BE REVIEWED: September 2009 
(Four years after UPAC Final Approval Date) (MONTH YEAR) 

AUTHORIZATION SIGNATURES:  
  
Course Designer(s):  Chairperson:  
 Bruce Pashak  Raymond Welch (Curriculum Committee) 
  
Department Head:  Dean:  
 Jacqueline Nolte  Eric Davis 
UPAC Approval in Principle Date:       UPAC Final Approval Date: September 30, 2005 
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LEARNING OBJECTIVES / GOALS / OUTCOMES / LEARNING OUTCOMES: 

Upon successful completion of the course the student will have: 
 

1. Demonstrated independent working skills to develop art projects that are contemporary, socially relevant and individually 
challenging.   

 
2. Developed critical thinking skills needed to research and produce competent art projects. 

 
3. Developed the ability to articulate their artistic intentions in group and solo critiques. 

 
4. Demonstrated a philosophical and political awareness of current art practices. 

 
5. Demonstrated competent presentation methods including an ability to write an artist’s statement, prepare an artist’s resume 

and produce a professional portfolio.  
  

6. Participated in class discussions, seminars and critiques in an informed manner. 
 
 
METHODS: 

Lectures/demonstrations 
Class critiques 
Technical exercises 
Studio projects 

PRIOR LEARNING ASSESSMENT RECOGNITION (PLAR): 

Credit can be awarded for this course through PLAR (Please check:)  Yes  No 

METHODS OF OBTAINING PLAR: 

Interview and portfolio assessment 
 
TEXTBOOKS, REFERENCES, MATERIALS: 
[Textbook selection varies by instructor. An example of texts for this course might be:] 

Course readings vary by instructor.   
 
An example could be: 
Greenberg, C.  Art and Culture: Critical Essays, Beacon Books, Boston, c. 1965 
Krauss, R. The Optical Unconscious, MIT Press, 1994 ed 
Danto, A. Beyond the Brillo Box, The Visual Arts in Post-Historical Perspective, UCLA Press, 1998 
Paglia, C. Sex, Art  and American Culture,  Vintage 1st ed, 1992 
 
SUPPLIES / MATERIALS: 

      
 
STUDENT EVALUATION: 
[An example of student evaluation for this course might be:] 

Studio projects          70% 
written assignments (artist statements and library research)    20% 
participation/attendance         10% 
 
 
COURSE CONTENT: 
[Course content varies by instructor. An example of course content might be:] 

Week: 
1) Introduction to course content and reading lists.  

   
2) Introduction to the methods of researching and outlining project proposals.  Interviews concerning the first project. 



 
 

3) Work period and individual consultations related to project #1 
 

4) Lecture on critical theories as they pertain to the development of the art form through slides of contemporary artists 
relevant to the course content.  

  An example might be: Pop art and its relevance to contemporary art practice.  
  A reading might be: “Pop Art”, Rose, B. 
 

5) Demonstrate how to effectively write an artist statement, prepare a resume and portfolio. 
 

6) Lecture on critical practices through slides and technical demonstrations. 
  An example might be: The art of Barbara Kruger and the important role that text plays in current art practice. 
  A reading might be: ”Remote Control”, Kruger, B. 
 

7) First project is presented and group critiqued. 
 

8) First project is presented and group critiqued. 
 

9) Work period and individual consultations related to project #2. 
 

10) Demonstrate current art practices and theories through slides of contemporary artists working in disciplines covered in the 
course. 

  Examples may be: Deconstruction, Gender Issues, Existentialism, Pluralism, Social Constructs, etc. 
 

11) Field trip to visit  public and commercial galleries 
 

12) Final in-class critique and presentation of the second self directed project. 
 

13) Final in-class critique and presentation of the second self directed project. 
 
 
 
 


